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Both coasts have spoken. 


(Ford Fusion beat Camry and Accord again.) 


After Car and Driver. readers put the Camry, Accord and all-wheel-drive 
Ford Fusion to the test, Road & Track. invited 400 car enthusiasts to do 
the same, this time in L.A. 


So, what happened? 


Ford Fusion did it again. Beating both Camry and Accord on performance 
handling and styling. It’s time for you to find out what so many others 
already have. 


) 


Take the Ford Challenge and see why Fusion is the better choice. Visit a 
Ford Dealer or go to fordchallenge.com. 
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ATTRACTIVE FUN TO DRIVE PERFORMS WELL HANDLING 


Results from 400 test-drive participants in L.A., who were asked if the 
Cars were attractive, fun to drive, performed well and handled with 
precision. “Yes” responses scored one point. “No” responses scored 
zero. The results speak for themselves. 
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Duck for cover as EW goes behind the _) things happen.” 
scenes for Heroes’ shocking (apoca- —Keri Russell 


lyptic?) season finale. BY JEFF JENSEN 


36 There’s Something 
About Keri 
Five years after Felicity, Keri Russell is 
taking the lead again in Waitress. 
BY MISSY SCHWARTZ 


a !” 
The Sci-Fi 25 


From The Matrix to Futurama, the best 
movies and TV from the past 25 years. 


41 NoS--! 


Swearing! Nudity! Violence! A candid talk 
with the TV execs who struggle to keep 
the airways decent. BY LYNETTE RICE 


46 The New Adventures of 
Michael Chabon 


The prizewinning author has concocted a 
wacky detective novel with a most unusu- 
al twist. BY GREGORY KIRSCHLING 
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Spider-Man 3, Lucky You, Waitress... 
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Little Children, Old Joy, Oscar shorts... 
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24, My Name Is Earl, What to Watch... 
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Bjork, pop stars in drag, Chart Flashback... 


The song is wrong: You do need another Heroes. Go to ew.com/heroi 


76 B ooks issues. Once you order, you'll receive a Web address that will take 
cast videos. To decipher the hidden clues on the covers, go to ew.c} 
Michael Chabon, Jim Crace... 1) Masi Oka and Adrian Pasdar; (2) Hayden Panettiere and Jack ¢ 
lo Ventimiglia, and Greg Grunberg; (4) Ali Larter and Leonard R 
80 TH E FI NAL CuT Zachary Quinto, all photographed for EW by James Dimmoc' 


ground painting by Tim Sale. 


Mark Harris’ summer-movie memories. 
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EXCLUSIVE We're 0: 
The Bloody Final 


Mob Mentality 
That great Sopranos 
cover shot, Josh Wolk’s 
marvelous “Burying 
The Sopranos” recap, 
and family portraits of 
Tony, Carmela & Co.— 
plus Lisa Schwarzbaum’s 
fabulous review of the 
series—all add up to the 
best-ever issue! Oh, did 
I mention The Sopranos 
is my favorite drama?! 
Herb Stark 

Massapequa, N.Y. 


I’m excited to see how 
The Sopranos ends, but 
Thope Tony survives— 
so we can see him 
again, hopefully on the 
big screen! Bye for now 
to the greatest show 
ever made—may you go 
out with a bang. 


Rebecca Bleibaum 
Wausau, Wis. 


“Bye for now 
to the 


greatest show 
ever made— 
may you 
go out with 
a bang.” 


Rebecca Bleibaum 
Wausau, Wis. 


Fey Fever 

Tina Fey is a brilliant 
writer-actress, and 

30 Rock...well, rocks! 
Thanks for recognizing 
Fey (“One Fine Fey”) 
and her achievements. 


Gianna DeCarlo 
Baltimore 


Best-Laid Plans 
Being the same age as 
Chris Nashawaty might 
be the reason I identi- 
fied with his musings 
on’80s teen comedies. 
“Virgin Territory” 
brought back fun mem- 
ories of the schemes 
my friends and I hatched 
to get into the theater 
to see these films. 

Kids today have it easy. 
How much plotting goes 
into clicking a mouse? 


Dan Yaccarino 
Weymouth, Mass. 


If Fast Times at Ridge- 
mont High was the 
1980s’ Citizen Kane, (for) 
surely Valley Girl would 
have to be its Gone 
With the Wind, right? 


Gregg Fleischman 
New York City 


I wanted to praise 
Chris Nashawaty on 
“Virgin Territory,” his 
article about the rise of 
teen sex comedies. It 
was fresh, fun, and sur- 
prisingly candid. I like 
the prospect of more 
first-person essays in 
which EW writers 
share how pop culture 
has shaped who they 
are. I look forward to 
the next one. 


Brett Gursky 
Hollywood 


WRITE TOUS! 


We want to know what 
you think. Send e-mails to 
ew_letters@ew.com or 
mail to 1675 Broadway, 
New York, NY 10019. 
Include your name, 
address, and telephone 
number. Letters may be 
edited for clarity or length. 


Customer Service and Subscriptions 
For 24/7 service, please use our website 
(www.ew.com/customerservice), or call 
1-800-828-6882. You can also write 
to ENTERTAINMENT WEEKLY at P.O. 
Box 30608, Tampa, FL 33630-0608 
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OBSESSIVE FAN 
OF THE WEEK! 


Christine Rinto of Cleveland is hungry like the 
wolf in her quest to be our Duran Duran OFOTW. 
So much so that she confesses, “The only rea- 
son | want a husband is so! can spawn and name 
her Saffron [after Simon Le Bon's daughter].” 
Christine insists Duran Duran is “the bestest 


Armani-suit-wearing, eyeliner-adorned, chiseled- 
cheekboned, yacht-sailing, bubbly-swigging band 
in the world.” Who are we to disagree disagree? 


2. 

Which sci-fi character would you most (4 
want to hang out with? PopWatch 
readers explain why they'd kick it with 

E.T., Chewbacca, Starbuck, and others. 


3. 

Go behind the scenes of 
EW’s photo shoot for each 
of the clue-packed covers 
on newsstands now. 


Lisa Schwarzbaum on The Sopranos, Jeff 
Jensen on Lost, Dalton Ross on Survivor: Don’t 
miss our staff writers’ morning-after reviews 
on these shows and many more. 


5. 


Take a visual tour of 
an actor's career: 
This week, see how 
Kirsten Dunst 
went from creepy 
child bloodsucker 
to Spider-Man's sexy 
main squeeze. 
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Where you write in your stories based on your funny, 
no-holds-barred experiences of life as a mom. 


Moms from across the country vote on your story—and 10 
winning scripts get produced as webisodes starring Leah Remini. 


easy to submit your story and vote on your favorite! 
www.inthemotherhood.com 


Conceived by ‘Suave Sprin t y 


NO PURCHASE NECESSARY TO ENTER OR WIN. Contest sponsored by Unilever and Sprint Nextel begins April 16, 2007 and ends June 25, 2007 
Open only to legal residents of the 50 United States and District of Columbia 18 years of age or older at the time of entry. Void where prohibited by law. 
For complete Contest details and Official Rules go to http://inthemotherhood.msn.com. Copyright 2007 Unilever. Suave ® is a registered trademark of 
Unilever. © 2007 Sprint Nextel. All rights reserved. SPRINT, the logo and other trademarks are trademarks of Sprint Nextel. All third- party product or 
service names are property of their respective owners. All rights reserved. 
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What two high-profile departures—and on 
escape clause—mean for Ros 


esides being celebrities, Alec Baldwin, 
Lindsay Lohan, and Rosie O’Donnell 
don’t seem to have much in common. 
But in recent weeks, they all made 
surprising and public decisions to drop out 
of—or, in Baldwin’s case, ask to be let go 
from—major gigs. EW examines the fallout 

for three intensely scrutinized stars who’ve 
arrived at important career crossroads. 


Alec Baldwin 


The endless custody battle 
between 30 Rock star Alec Baldwin and ex-wife 
Kim Basinger over their 11-year-old daughter, 
Ireland, made headlines again on April 19, whena 


— 


= 


leaked telephone message left by Baldwin for his 
daughter landed on TMZ.com. Within hours, 
news that an angry Baldwin had called Irelanda 
“rude, thoughtless little pig” in the voice-mail 
was featured on countless media outlets. Soon 
thereafter, the Will Ferrell-run website Funny 
or Die posted a video spoof in which Dora the Ex- 
plorer intercepts Baldwin’s vitriolic phone call. 
Unbeknownst to NBC, which airs 
30 Rock, an exasperated Baldwin taped an 
episode of The View on ABC April 25 to discuss 
the phone incident. During the interview (which 
aired April 27), Baldwin said that he asked NBC 
for permission to leave his role as acerbic Jack 
Donaghy so he could focus on his relationship 
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From top: Lohan 
and Jane Fonda in 
Georgia Rule; 
Baldwin and 
Barbara Walters; 
O'Donnell mimics 
nemesis Donald 
Trump on The View 
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with his daughter—and finish his forthcoming 
book, tentatively titled Life After Divorce. (Last 
week, Baldwin posted on AlecBaldwin.com 
that he would be shutting down the website in 
June and relaunching it in the fall to focus 
solely on his future book projects.) And on the 
same day he taped The View, Baldwin dropped 
his reps at CAA, 

So what’s really going on? A source close to 
the actor says Baldwin was “very emotional” 
during his appearance on The View, and the 
actor’s rep, Matthew Hiltzik, confirms Baldwin 
will definitely return to his Golden Globe- 
winning Rock role next season. An NBC insider, 
meanwhile, says an official meeting between 
Baldwin and the network never even happened. 
As for his decision to leave CAA, the source close 
to the actor says that Baldwin’s defection may 
have been sparked by the fact that the agency 
continues to represent Basinger. In addition, 
the source suggests that the actor may end up 
returning to CAA, and adds, “Obviously, it’s an 
emotional time for him. Let’s give him room and 
not jump to any conclusions.” 

At press time, Baldwin was slated 
to return to court on May 4 to attempt reinstate- 
ment of his visitation rights, which were yanked 
after a California judge heard the phone tirade. 
(Another hearing has also been set to investigate 
the source of the tape leak.) In the meantime, 
Baldwin still faces an uphill PR battle: At 
an April 27 Tribeca Film Festival screening of 
his movie Suburban Girl, in which Baldwin 
plays a publishing magnate who has a tense rela- 
tionship with his daughter, the audience giggled 
whenever the subject of his child came up. 


Lindsay Lohan 

On April 22, news broke that 
Lindsay Lohan had departed The Best Time of 
Our Lives, the Dylan Thomas biopic in which she 
was slated to play the famed Welsh poet’s wife, 


Caitlin. (Sienna Miller will take over the part.) 

Lohan’s role in the highbrow project 
was a strong bid for renewed onscreen credibility 
after a disappointing run at the box office. But 
sources close to the project say Lohan didn’t want 
to accept certain insurance and production restric- 
tions. According to one insider, “The money in- 
volved was not worth all the compromises.” The 
source adds that financiers asked Lohan—who was 
famously chided by Morgan Creek CEO James G. 
Robinson after causing production delays on 
Georgia Rule last summer—to guarantee she’d 
arrive on time each day, and wanted her to share 
lodging with costar Keira Knightley during the 
shoot. Lohan’s rep responds: “Lindsay loves Keira 
and was saddened they couldn’t agree on a deal.” 

While her upcoming roles don’t 
involve a corset or an accent, Lohan could still 
bounce back with May 11’s Rule—in which she 
plays a troubled teen opposite Jane Fonda and 
Felicity Huffman—or July 27’s dual-personality 
thriller J Know Who Killed Me. 


Rosie O'Donnell 
The controversial daytime 

cohost, whose contract with The View expires in 
June, told a disappointed audience on April 25 
that she wouldn’t be returning to the show. Five 
days later, the mother of four posted a video on 
her personal website explaining that ABC asked 
her to return with a three-year contract worth 
$6 million. “And I said I wanted one year for 
$10 [million],” she revealed. “I know [it] seems 
unbearably greedy, but considering what 
they made this year... That’s what happened, and 
then they said no.” (ABC declined to comment.) 

Not only has Donald Trump lost 
a gossip-page sparring partner, The View is left 
without the publicity magnet credited for a15 
percent jump in young female viewers. And it’s 
now down by two regular cohosts, having never 
replaced Star Jones. A show spokesman says 
they’ll look for at least one permanent candidate, 
but following O’Donnell’s incendiary act won’t 
be easy, as not many hosts can engage in lively 
discussion about American Idol in one breath 
and talk about 9/11 conspiracies in another. 

O’Donnell promises she’ll guest- 
host The View and do specials next season. And 
widespread speculation continues that she’ll 
land her own syndicated talk show with 
Telepictures, which distributed her first daytime 
gabfest and is now The Ellen DeGeneres Show’s 
home studio. (The company declined com- 
ment.) Or she could eschew TV altogether and 
follow her love of Broadway: A rep for Les 
Misérables confirms she’s mulling an offer to star 
in the show, perhaps as early as this fall. —Lynette 
Rice, Nicole Sperling, and Jennifer Armstrong, 
with additional reporting by Missy Schwartz 
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“Beyoncé is not 
responsible 
for getting song 
clearances... 
She was unaware 
of any of this.” 
—Beyoncé’s father, 
Mathew Knowles 


10 MAY 11, 2007 


From left: Beyoncé; 
singer Desfee in 
Romeo #Juliet 


‘B’Day’ Blues 


A deluxe edition of Beyoncé’s 
smash sophomore album hits a 
legal snag. BY CLARK COLLIS 


his is no way to start a B’Day party: 
! On April 16, a lawyer for music 

publishing company the Royalty 
Network filed for a preliminary injunction 
to prevent further sales of the new “deluxe 
edition” of the 2006 Beyoncé album, B’Day. 
Their claim: Beyoncé’s managers never 
reached a licensing deal—or even paid 
the Royalty Network—for the rights to use 
the Des’ree single “I’m Kissing You.” The 
British singer (most famous for 1994’s “You 
Gotta Be”) co-wrote the ballad for and per- 
formed it in the 1996 Leonardo DiCaprio 
film Romeo + Juliet. Retitled “Still in Love 
(Kissing You),” Beyoncé’s take was one of 
the 11 new tracks that helped the updated 
B’Day move 126,000 copies in its first week. 

Despite the legal wrangling, Beyoncé’s 

father, Mathew Knowles, insists “we are not 
pulling product off shelves.” Columbia 
Records reached an agreement April 20 to 
stop distribution temporarily, but all copies 
shipped before the court papers were filed 
can still be sold. The disputed track is no 
longer available on iTunes, and future press- 
ings of the album will not include it until the 
issue is resolved. (The next hearing is sched- 
uled for May 14.) Knowles pére insists that 
song-rights snafus “happen on most records,” 
while a senior music exec says, “The last thing 
you want to do is pull a pet project, so maybe 
[Beyoncé’s camp] went ahead to meet a dead- 
line.” Knowles suggests a time crunch was the 
main issue, and says his superstar daughter 
had no idea the song would prove to be 
problematic: “No artist gets involved with 
clearances. She was unaware of any of this.” 
(Additional reporting by Shirley Halperin) 


__ LIST 


By Scott Brown 


Dead Paris Hilton sculpture features re- 
movable innards At the center: nougat! 


Pam Anderson to replace Carmen Electra 

in Vegas magic show at Planet Hollywood 
I could stop that sentence at almost any 
point, and it wouldn't be any less poignant. 


Tracy Morgan ordered to wear alcohol- 
detecting ankle bracelet It'll help 
him avoid treacherous gin-filled potholes. 


Studio 60 quietly 
returns for a few 
episodes on May 24 
“Or we mightjust 
stick in ‘The Single 
Guy,” said NBC. “Gonna 
see how we feel that night.” 


In new book, Kanye West’s mom says he 
liked porn. A lot. All moms have written 
this book, but she’s the first to publish. 


Sony to release three- to five-minute 
“minisodes” of ‘70s TV shows 
I’m already nostalgic for them! Sony will 
capitalize on that nostalgia witha 
14-second series called ‘That ’70s Minisode.’ 


Danny DeVito bottling his own ¢ 
limoncello It will come in small, 2 
medium, and “Behar Lap Dance.” 


Hugh Grant allegedly hurls 
beans If you’ve 
sampled English 
cuisine, you 
know there’s no 
“allegedly” about it. 


Courtney Love selling Kurt Cobain’s stuff = 

because “I still wear his pajamas to bed” : 
Inaway, don’twe ALL still wear Kurt’s 
pajamas? I have no idea what I mean by that. 


1 Oo Porn star talks opera on public radio 
I haven't been this excited since 
Terry Gross hosted Fresh Air “alfresco.” 


For all the latest headlines, pictures, and ridiculous 
Hollywood miscellany, visit popwatch.ew.com 


SOBE, the SOBE LIZARDS and SOBE ESSENTIAL ENERGY are trademarks of South Beach Beverage Company, Inc. 
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Jack 
Valenti 


1921-2007 


s the head of the Motion Picture Asso- 
A ciation of America for 38 years, Jack 

Valenti was the architect of the movie 
ratings system, the film industry’s chief 
lobbyist, and its primary unifying force. But 
the dapper Texan—who died on April 26, at 
age 85, of complications from a stroke—had 
one calling above all else: that of diplomat. 
While regular folks recognized him from 
his frequent appearances at the Oscars, power 
players on both coasts (from Presidents 
Johnson and Clinton to moguls Lew Wasser- 
man and Steven Spielberg) knew him as the 
ultimate negotiator, a colorful orator who put 
everyone at ease with a wink, or, when neces- 
sary, a kiss on the head. Recalls Academy 
president Sid Ganis, “He just had that ability 
to gather us and have us all pay attention.” 

For a magnetic man whose life played like a 

movie itself—he piloted B-25s during WWII; 
as an adviser to LBJ; he rode in the fateful 
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“| feel 
good knowing 
| gave it all 
| had for 
along, long 
time.” 


Kennedy motorcade in Dallas—Valenti’s move 
to the MPAA in 1966 seemed only fitting. 
Serving as the industry’s ambassador to D.C. 
and abroad, his testimonies on everything 
from free trade to digital piracy were marked 
by theatricality. In 1982, he famously decried 
the initially threatening advent of home video: 
“T say to you that the VCR is to the American 
film producer and the American public as 
the Boston Strangler is to the woman home 
alone.” Still, Ganis notes, “You never even 
questioned that what he was saying was true.” 
That trust was key to the durability of the 
movie ratings system, which Valenti devised in 
1968 as a way to update the guidelines detailed 
in the draconian Hays Code of the 1930s. 
While many filmmakers have complained that 
Rs and NC-17s curb artistic expression (see 
last year’s documentary This Film Is Not Yet 
Rated), just as many others view the industry- 
regulated system as a favorable alternative 
to government censorship. Even after Valenti 
resigned his MPAA post in 2004, he was the 
program’s staunchest defender and continued 
to lobby on its behalf. In his forthcoming auto- 
biography, This Time, This Place (due in June), 
Valenti reflects on his retirement with the 
contentment of a man who truly loved his 
work: “I had the warm satisfaction that comes 
to anyone who has lashed his whole person 
to a belief in something that has heft and sub- 
stance.... I feel good knowing I gave it all I had 
for along, long time.” —Joshua Rich 


(eee daw dada nate dowaawawn enw ame 


EW probes the mystery 
of the MIA celeb guests 
on ‘Idol Gives Back.’ 
—Adam B. Vary 


Raising nearly $70 million 
for charity, the April 25 
Idol Gives Back event 
was at once a massive 
success and a certified 
head-scratcher. (We're 
not just talking about 
Elvis’ bizarre resurrec- 
tion.) Where was Borat? 
Or Gwen Stefani? Or 
Pink, Michael Bublé, and 
Daniel Radcliffe? Where 
the heck was Mr. Bean?! 
In an April 5 release, Fox 


Idal's Ryan 
Seacrest 


touted them all, yet none 
were there on show night. 
What gives? A rep for 
Borat (Sacha Baron Cohen) 
declined comment, while 
Bublé's rep says he had 
a scheduling conflict 
(though he did cameo in 
the all-star video). A Fox 
spokeswoman says time 
constraints kept pre- 
recorded segments by 
Radcliffe, Bean (Rowan 
Atkinson), Pink, and 
Stefani from airing. 
Pink's rep says the star 
understood producers’ 
priorities: “She felt it was 
important the children's 
story be told.” Her per- 
formance is set to air 
May 9, but at press time 
Fox could not confirm if 
Stefani’'s would run. If 
not, we hear Elvis is free. 
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NEWS+NOTES 


Clockwise from left; Scarlett Johansson backs the Jesus and Mary Chain; Arcade Fire’s Richard 
Reed Parry gets amped; Rufus Wainwright throws shade; Icelandic space pixie Bjérk shines brightly 


Festival Report 


Flying 
Coachella 


The scoop from America’s hottest 
(seriously, we were sweaty!) alternative 
music festival. BY LEAH GREENBLATT 


Reunited and it felt so...hot! From April 27 to 29, 
some 60,000 people descended upon the swelter- 
ing Indio, Calif., desert for three days of concerts 
and rampant dehydration at the 8th Coachella 
Valley Music and Arts Festival. As temperatures 
soared into the triple digits, indomitable fans cele- 
brated the reunions of Rage Against the Machine, 
Crowded House, and Happy Mondays; jammed to 
Red Hot Chili Peppers, Bjork, and Willie Nelson; 
and took in up-and-comers like Lily Allen, Amy 
Winehouse, and the Fratellis. The backdrop? A 
gorgeous, arid setting dotted with palm trees—and 
within kissing distance of the San Andreas Fault. 
“Are you having fun?” asked Jesus and Mary 
Chain frontman Jim Reid. “Well, we’ll see what 
we can do about that.” Done and done! 
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Clockwise from top: Rage Against the Machine's Zack de la Rocha and Tom Morello bring the 
noise; giddy audience members feel the flow; mad hatter Drew Barrymore goes undercover 


fe 


hopeis 
thatlCome.down 
here, and 


somebody-rocks ‘ 
my.world:” 
—Anthony Kiedis of 

Red Hot Chili Peppers : 


GO FIGURE 


Number of acts performing 
on five stages 


Average price 
per band, with a $249 
three-day pass 


Price for a bottle of water 


Distance in miles 
(unofficial guesstimate) 
of the average walk 
from the parking area to 
the main venue 


Number of naked dudes 
in the crowd at Ghostface 
Killah's Saturday show 
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DEAL 
REPORT 


MOVIES 

Sigourney Weaver 
will join Tina Fey and 
Amy Poehler in Michael 
McCullers’ comedy Baby 
Mama. Weaver will star as 


“the head of a very-much- 
for-profit fertility clinic,” 
says Fey, whose character 
is aclient with a ticking 
biological clock. Poehler 
plays Fey’s trashy surro- 
gate, who, says producer 
John Goldwyn, “breaks 

up with her boyfriend and 
moves in with Tina.” 


+ Director David Goyer 
and scribe Sheldon Turner 
will explore X-Men villain 
Magneto’s tragic side as 
a Holocaust survivor in 

a spin-off (the second, 
following Hugh Jackman’s 
upcoming Wolverine). 
“In the first three X-Men 
movies, Professor X and 
Magneto are enemies,” 
says an insider. “The back- 
story is they were best 
friends.” Plus: Expect 

an lan McKellen cameo. 


Isla Fisher will star as 
The Cookie Queen, whose 


FISHER® 


all-time Girl Scout cookie 
sales record is threatened 
by a fifth grader. Says 
Jeremy Haft, who penned 
the script with Ed Gonzalez: 
“It’s always fun to see 
adults take on a little kid.” 
One box of Thin Mints, 
please. —Vanessa Juarez 
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‘Heaven’ Send-off 


After 11 seasons, The CW's treacly treasure 7th Heaven 
is finally meeting its maker. But before the Camdens 
ride off into the sunset on May 13 (see review 
on page 71), let us count the blessings they 
bestowed on pop culture. BY KAREN LEIGH 


Single-handedly kept the 
“very special episode” alive 


ven create 


Helped Jessica Biel 
discover her sex appeal 


Tired of playing preacher's daughter 
Mary, then-17-year-old Biel (right) 

did a topless shoot for laddie mag 
Gear in 2000, angering Heaven 

exec producer Aaron Spelling. In 

2003 Biel left to focus on her 

movie career, meaningGeorgeand | 
Geoff Stults had to shoulder 

Heaven's hotness burden alone. 


Contributed to the 
death of ‘Everwood’ 


Okay, so this one wasn'ta 
blessing. Heaven’s surprise 
pickup last May left one less 
slot on The CW’s inaugural 
schedule for the acclaimed 
drama starring Treat Wil- 
liams (right). The net picked 
up One Tree Hill and dropped 
*wood—infuriating devoted 
fans (read: the EW staff). 


The Shaw Report By Jessica Shaw 


IN FIVE MINUTES AGO 
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CHOOSE THE RIGHT SPIDEY 
ND YOU COULD WIN A MILLION) _. 


EVERY GAME PIECE CAN WIN A PRIZE. 


\ \ 7” \ 
$1;000,000* | 
\an, the true way to gain friends and influence people. Money. 


Think of all the ways you can spend this little cash cow. 
*Payable over 20 years without interest. \ 


2007 Maserati Quattroporte Sport GT SONY’ Full HD Experience \ 


'Travel* \\ Spider-Man 3” Video 


*Prize awarded as $19,000 worth 
of airfare. Restrictions apply. 


ee 
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BK' Food Prizes 


\ 


\ 


Use your Spidey Sénses and you can win « million dollars or bazillions of other prizes. 
Swing in i BE soon, This game ends 6/03/07 or while supplies last. 


\ \ \ 


-\\ \ 


HAVE IT YOUR WAY° 


NO PURCHASE NECESSARY. The Game is open to legal residents of the 50 United States, the District of Columbia, Guam, and Canada, Game begins in restaurants on or about 4/30/07 and ends 4 
6/03/07 or when supplies are exhausted. Official Rules, with odds & prize descriptions/values & free game piece info posted in restaurants & at www.burgerking.com. Must claim food prizes in 
restaurants by 7/16/07; limit one claim per person per future visit. See restaurants for cash and merchandise prize claim envelopes. Cash and merchandise prize claims must be received by.7/16/07. 
Void where prohibited. Prizes are shown for illustrative purposes only. Card is point based with 1 point = $1 in purchasing power. Terms apply to card use. Awarded on an exclusive American 
Express® branded prepaid card. TM & © 2007 Burger King Brands, inc. (USA only). TM & © 2007 Burger King Corporation (outside USA). All rights reserved. TM & © 2007 MARVEL and © 2007 
CPIl. All rights reserved. © Copyright 2007 Maserati —Alll rights reserved, © Sony Electronics Inc. All Rights Reserved. Sony, BRAVIA, Handycam, DVD Dream and VAIO are trademarks of Sony. 
Blu-ray Disc is a trademark. Vegas is a trademark of Madison Media Software, Inc.,a subsidiary of Sony Corporation of America. Acvitision Spider-Man and all related characters: TM & © 2007 Marvel 
Characters, Inc. Spider-Man 3, the Movie: © 2007 Columbia Pictures Industries, Inc. All rights reserved. Game elements © 2007 Activision Publishing, Inc. Activision is a registered trademark of Activision 
Publishing Inc. All rights reserved. "PlayStation," "PLAYSTATION," "PS" Family logo and "PSP" are registered trademarks of Sony Computer Entertainment Inc. PSP -Memory Stick Duo™ maybe 
required (sold separately). Microsoft, Xbox, Xbox 360, Xbox Live, and the Xbox logos are trademarks of the Microsoft group of companies. TM,®, Game Boy Advance, Nintendo DS and the Wii logos 
are trademarks of Nintendo, © 2006 Nintendo, PC DVD-ROM logo TM and © IEMA 2004.The ratings icon is a registered trademark of the Entertainment Software Association, TM and © 
Yamaha Motor Corporation, USA. All rights reserved. The David Réutimann name and likeness used under license. Michael Waltrip Racing logo, stylized #00, and the likeness of 
the #00 race car are trademarks of Michael Waltrip Racing, Inc. used under license. All rights reserved. All other trademarks and trade names are the properties of their respective owners. 
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IRON MA 
| Anexclusive peek at the robo-suit that will turn Robert 
Downey ur. into a comic-book legend. BY JEFF JENSEN 


big screen. (The film is due May 2008.) Director Jon Favreau (E/f) began 

shooting in March with star Robert Downey Jr.—in his first comic-book 
role—as the man inside the cybernetic Mark III suit (left) and Gwyneth 
Paltrow as his trusted assistant. In the film, Downey plays Tony Stark, a play- 
boy industrialist who decides to don high-tech armor to fight baddies after 
suffering a life-threatening heart injury in war-torn Afghanistan. “This is a 
decidedly adult superhero story,” says Favreau. (Fanboy FYI: Look for Stark’s 
legendary drinking problem to pop up in possible sequels.) 

Faithful to the comics and constructed by Oscar-winning F/X maestro 
Stan Winston, the Iron Man togs—a far cry from Stark’s normal black-tie 
attire—are robo-cool but make for restrictive, sweaty duds. “Robert was very 
bullish on wearing the suit whenever possible,” says Favreau of his star, 
who bulked up for the role. “Now I don’t know if he’s such a fan of that idea.” 


[ ron Manis the latest Marvel Comics superhero to jump from splash page to 
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COMING SOON TO A STAGE NEAR YOU? 


‘Dirty Dancing,’ Xanadu,’ and now ‘Spider-Man’ are headed for Broadway. What's next? Some suggestions... —Lindsay Soll 
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ETT COLLECTION, 


The Departed Harold & Kumar A Scarface Wedding 


An Inconvenient 
THE PLOT West Side Story meets Go to Broadway THE PLOT In this interactive ' Truthical: The Musical 
Assassins! Only with swearing THE PLOT Our buds hit the road experience, the audience : THE PLOT Al Gore faces a 
and questionable Beantown to catch a Marijuana-logues ; must finger the fed hidden :  newchallenge: protect Whoville 
accents! SHOWSTOPPING matinee. SHOWSTOPPING ' among the partygoers. ! from global warming...and find a 
TUNE Areprise/medley of TUNE Neil Patrick Harris’ H SHOWSTOPPING TUNE ; rhyme for fluorocarbon. 
“| Feel Gritty” and “Oh, %*#$@! rousing “The Doogie Line Always ' The sultry honeymoon ballad ' SHOWSTOPPING TUNE 
(The Departed Theme).” Works on Strippers.” | “Say HellotoMy Little Friend” =; “Hot in Herre.” 
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YELLOW FEVER 


Who knew the trend for spring was launched way back on that chilly January evening when 
glammed up the Golden Globes ina yellow Olivier Theyskens for Nina Ricci dress? 
Since March the sunny shade has been the go-to color for the most fashionable red-carpet dwellers. 
As Witherspoon's stylish alter ego Elle Woods might say, “Yellows, like, totally the new pink.” 


Jennifer 
Lopez 

As if Miami 
needed more 

sun, J.Lo 

radiated serious 

rays out on the 

town in this 

bell-sleeved 


Hilary Duff \ 


| brunette, Material 
t >|. Girls’ Duff got her 
@ blonde on with 


this two-tone 

dressatthe | 
Nickelodeon Kids’ 
Choice Awards. 


4 


' se _ 
Mandy Moore 


The actress proved her lemon | 
love on the Kids’ Choice 
orange carpet. 


Drew 
Barrymore 
Lucky her! Barrymore 
gambled on the right color 
with this canary 
yellow silk number. i 


|} Though newly N 


\ 
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CABO UNO? 


TEQUILA ANEJO RESERVA 


NEWS+NOTES 


BIRTH 


FOR SALE 


(The 
Nativity 
Story), 17, 
and her boy- 
friend, Bradley Hull, 
20, greeted their first 
child, daughter Felicity- 
Amore, on April 25. 


EXPECTING 


It'll be baby No. 2 in 
November for The 
View's 

, 29, and her hus- 
band, New York Giants 
quarterback Tim, 29. 


MARRIED 


Chef : 
50, host of Travel Chan- 
nel’s No Reservations, 
wed Ottavia Busia on 
April 20. The couple 
welcomed daughter 
Ariane on April 9... 
Survivor producer 

, 46, tied the 
knot with ex- Touched 
by an Angel star 

,47,0n April 28. 
Officiating the cere- 
mony: Downey’s Angel 
costar, ordained minis- 
ter RY ASY 


On April 
30, 

(The 
Lord of the 
Rings), 45, 
began shopping his 
adaptation of the 
best-seller The Lovely 
Bones to studios. (Jack- 
son, who co-wrote the 
script, will also direct.) 
New Line is the only 
major outlet not on the 
list of potential bidders, 
Jackson’s Wingnut 
Films is still in dispute 
with the company over 
Rings royalties. 


COURTS 


(née Eve 
Jeffers), 27, 
was arrested 
April 26 on 
suspicion of 
DU1 after she crashed 
her Maserati intoa 
center divider on an 
L.A. street. The rapper- 
actress posted $30,000 
in bail and is expected 
to appear in court 
May 17. Her lawyer did 
not return calls for 
comment.... A 45-year- 


M 


TOM POSTON 1921-2007 
An Emmy-winning comedic actor best known for his role as 
dopey sidekick George Utley on '80s sitcom Newhart, 

Poston died on April 30 at his home in L.A. after a brief illness. 
Husband of actress Suzanne Pleshette, the Mork & Mindy 
regular—he played crabby neighbor Mr. Bickley—was “a 
versatile and veteran performer and a kindhearted individual,” 
said longtime friend Bob Newhart in a statement. —LS 


old woman was arrest- 
ed April 23 in L.A. for 
allegedly trying to run 


over (Mon- 

ster Garage), 38—hus- 

band to . 

42—with her car, follow- 
ingacon- 
frontation 

9) withhim. 

The couple 


pl claim that 
the woman, who was 
released from jail after 
posting $25,000 bail, is 
stalking them. A court 


David Halberstam 1934-2007 


Whether covering the civil rights struggle in Mississippi or 


traipsing through the jungles of Southeast Asia, 
Pulitzer Prize-winning journalist and author David 
Halberstam—who was killed on April 23 in a Bay 
Area car crash at age 73—liked to be at the center of 
the action (even at the time of his death, he was 
en route to an interview), The genial man with the 
trademark basso profundo wrote more than 20 
books during his 52-year career, including the best- 
selling 1972 Vietnam War exposé whose title, The 
Best and the Brightest, would enter the American 


lexicon. Says NPR weekend host and good friend Scott 
Simon: “He was an encouraging mentor, a generous 
friend, and an intrepid reporter.” —Karen Leigh 
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hearing is scheduled for 
May 22....On April 27, 
Will & Grace creators 
, 43, and 

, 41, settled 
their $65 million suit 
with NBC Studios 
for an undisclosed 
amount. The scribes 
sued the company 
(which produced W&G) 
in December 2003, 
contending that it 
cheated them out of 
larger profits by selling 
the show at acheaper 
price to the NBC 
network.... 

, 21,aseason 4 
contestant on Amer- 
ican Idol, was charged 
with aggravated battery 
and cocaine possession 
after she allegedly hit 
aman on the head with 
acocktail glass April 29 
at a Tampa club. She 
was released on $11,500 
bail. No court date has 
been set. 


DEATHS 


Saxophonist 
, 78, the backup 


bandleader on The 
Tonight Show nick- 
named “Mr, Excitement” 
by Johnny Carson, of 
cancer, April 28, in 
Portsmouth, Va.... 
, 90, best 
known as Rev. Robert 
| Aldenon 
Little House 


onthe 
ty Prairie, of 
kidney and 


heart disease, April 28, 
in Pasadena.... French 
actor and tap dancer 


(Vincent & Theo), 74, of 
cancer, April 19, in 
Paris.... 
69, who co-wrote and 
sang “Monster Mash,” 
of leukemia, April 25, 
in L.A.... Actor 

, 80, who played 
Tarzan in five films, 
of heart failure, April 
30, in Baltimore... 
Platters singer 

, 69, of pneumo- 
nia, April 30, in River- 
side, Calif. —Lindsay 
Soll, with additional re- 
porting by Beth Johnson 
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EXTENDED AND RE-MASTERED 
WITH MORE FOOTAGE AND MORE THRILLS THAN EVER BEFORE. 
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TRACEE ELLIS ROSSLOOKS TO THE FUTURE 


OMAS 
me ADEN 
HURCH 


In certain parts of Texas, a man’s repu- 
tation lives and dies by his choice of 
transportation: namely, his boots. And 
when Thomas Haden Church swaggers 
into the bar of a swanky Bel Air hotel 
in a pair of mud-caked steel-toes that 
look like they barely survived a buffalo 
stampede, he might as well be wearing 
a sign that says “Not from these parts.” 
The tall, brawny, and surprisingly 


ulkgup—for Spic 


PHQTOGRAPH BY: JAM 


SPOTLIGHT 


ch’s grainy 
guy fights Spidey 


baby-faced guy dressed in a red plaid shirt and 
beat-up jeans plops down and starts jabbering, 
riding one stream-of-consciousness riff to the 
next: “That cheese is the temperature of the sur- 
face of the sun,” declares the 45-year-old actor 
after biting into a quesadilla. “I just burned the 
dog s--- out of my mouth. Bet you never saw it 
happen. That’s how chilled-out I am.” 

In 2004’s Sideways, Church put his unique 
brand of high-octane, slightly off-kilter charisma 
to use as an unhinged bachelor on 


vinced he cinched the role by trying out in the 
buff. An irrepressible eccentric, Church is the 
kind of guy who would be incredibly annoying if 
he weren’t so entertaining. (In a classic digres- 
sion, he recalls the time his horse got bitten 
by a rattlesnake: “I had to drag him six miles 
whacking him on the ass as hard as I could with 
acedar stick. His name is Tortilla. He lived.”) 
It’s a wonder anyone ever saw this chatterbox 
as a brooding villain. “What was most important 
for this part is that Thomas had a good soul,” 
says Spider-Man 3 director Sam Raimi, who was 
dazzled by the sad-sack magnetism Church 
brought to his hedonistic lothario in Sideways. 
“For all his faults, he was completely human. 
A lot of those qualities were necessary for this 
role in Spider-Man.” Church forged his own 
connection to the character, the father of an ail- 
ing daughter, through a more personal experi- 
ence—the birth of his little girl, Cody, almost 
three years ago, with his fiancée, Mia Church (a 
former actress who has taken his name though 
they have yet to marry). “It was very close to my 
heart because I have a daughter,” says Church. 
Of course, playing an action-movie villain 
isn’t just about getting in touch with your feel- 
ings. To resemble his ultra-buff comic-book 
character, Church was asked to pack on 40 
pounds of muscle. The actor spent two years 
pumping iron for two hours a day, six days a 
week, but came up 20 pounds shy. 


a bender. Suddenly, the middling- &6 | 3 ve “T’ve always worked out, but it started 
sitcom star (he played a boneheaded getting to freak-show levels,” recalls 
mechanic on NBC’s Wings from 1990 a | ways Church, who says he performed “98 
to 1995 and a boneheaded cad on Fox’s wo rked percent” of his own stunts. 


Ned and Stacey from 1995 to 1997) 
became an Oscar nominee. He fol- 
lowed it up last year with a Golden 
Globe nod for the TV Western Broken 
Trail. And after this week’s comic- 


out, but 
it started 
getting 


He didn’t always have such die-hard 
commitment to an acting career. Three 
years after graduating from the Univer- 
sity of North Texas in 1986, Church 
auditioned for a role in the ABC pilot To 


book colossus Spider-Man 3 (see to frea k- Protect and Surf on a lark and walked 
review, page 53), the world will know Ss h ow away with the second lead. It all came 
him as Flint Marko, a.k.a. Sandman, so easily that even now he’s reluctant 
ashape-shifting villain who faces leve | Ss a to acknowledge his accomplishments, 


off against Spidey. Sandman, an es- 
caped convict with the power to transform into 
a towering granular blob, is a pivotal character 
for the movie (he’s on the receiving end of a 
Peter Parker vendetta) and for Church, who 
has never made a flick even close to this size. 
But whether or not he wants into the club 
of name-brand actors remains to be seen. Six 
years ago, Church hightailed it back to his native 
Texas, where he now runs four working cattle 
ranches. “I realized I needed to have a balance.... 
I didn’t belong [in L.A.],” he says. “What’s weird 
is that since I’ve lived full-time at the ranch, 
things have gone better.” Leaving L.A. helped 
Church let go of his inhibitions and unfurl his 
freak flag. Take his Sideways audition: He’s con- 
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calling himself “a serviceable actor.” 

But having endured a few lean years, he’s work- 
ing harder than ever. “I want to match what 
Sideways re-established in my life,” says Church, 
who owns up to feeling regret at having passed 
on the Greg Kinnear role in Little Miss Sunshine. 

Until the next Oscar-caliber script lands on 
his doorstep, Church is doing his best to enjoy 
the heady thrill that goes along with having 
an action figure crafted in his image. But what- 
ever happens, he’s determined to maintain a 
safe distance from the Hollywood hustle. “I’m 
as dedicated to ranching as I am to movies,” he 
blurts, before pausing to reconsider. “Maybe 
that’s not true. I’m a rancher, and a father...and 
a dude who works in movies.” & 


Thomas 
Haden 
Church’s 
Must List 


“The Office’"When Mia 
and | fly, we watch iPod 
episodes. So hysterical.” 


‘Lone Star: A History 
of Texas and the 
Texans,’ T.R. Fehren- 
bach 1968 “It goes back 
to a cannibalistic tribe 
[on] the Gulf Coast, a 
giant race of seven-foot 
Indians. That's great.” 


‘Transform,’ 
Powerman 5000 
2003 “They're punk- 
metal-alt-rock. | [first] 
heard this at the gym.... 
They're very political.” 


‘Alien’ 1979 “The first 
movie that made me think 
about a Hollywood career. 
Ridley Scott is a samurai 
warrior, He's a master.” 


Army of Anyone “The 
guitarist, Dean DeLeo, is 
really innovative. | was in 
a band in college—good 
thing it didn’t work out. 

| was so self-destructive, 
I'd have been dead by 27.” 
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Maulik 
Pancholy 
You Might know 
Me From... 


“| feel like I’m getting to 
work on two of the best 
comedies on television 
right now,” says Maulik 
Pancholy. Indeed, 
with recurring gigs on 


COM; WEEOS: RANDY TEPPER 
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ELLIS 


Hey, Girlfriend! 


Tracee Ellis Ross 


The May 7 season finale of Girlfriends may be the last time we see L.A.’s 
finest sisters all together in one living room. The sitcom has maintained 
decent ratings while weathering a network switch, scheduling shifts, and 
the departure of cast member Jill Marie Jones. Still, CW execs have yet 
to decide whether to bring it back for an eighth season. Tracee Ellis Ross, 
who recently costarred in the HBO film Life Support and Tyler Perry’s 
feature Daddy’s Little Girls, says she'll be fine either way—probably: “Every 
actor I know who has been on a long-running show says that once they 
left, they were like, ‘Oh, God. Oh, God! I wish I could’ve just gotten one 
more year!’”—Neil Drumming 


What's it like being Diana Ross’ kid? I’m 34 years old! I have not been Diana 
Ross’ kid for a lot of years. It’s fine. It’s normal. It’s great. 


Okay, then, with that out of the way, will fans of the perpetually single Joan 
find any relief in Girlfriends’ finale? From what people friggin’ say to me— 
“Dude, is Joan ever gonna find a man?”—yeah, I think it’s cathartic. 


Are you frustrated by Girlfriends’ low profile? Sure, but if I were on ashow for 
seven years that was on, let’s say, NBC or Fox, I'd be typecast as Joan. It might 
be hard to move on. I may be a celebrity in certain demographics, but a lot of 
the industry is not aware of my ability and who I am, which gives me space to 
grow. Yet I have arésumé of 160 episodes as a seasoned comedic actress. 


So, where to from here? Steve Carell and Adam Sandler have careers that I 
would love.... It’s weird: There are all these big, broad comedies, and 
they’re casting the woman to be pretty and to set up Jim Carrey’s jokes. I’m 
like, “Put me in the ring with him! Put me in the ring with Will Ferrell!” 


30 Rock and Weeds, 
the 33-year-old Yale 


Drama School grad 
is not exaggerating 
(Weeds returns 

in August). Can't 
remember where 
you've seen his 
face? Keep reading 


—Gregory Kirschling 


| 30 ROCK (2006-7) 


As Alec Baldwin's 


')) assistant, Pancholy 


says his character “al- 
ternates between being 
terrified and loyal.” 


THE SOPRANOS 
(2007) For an episode 
this season, “I was Dr. 


Gupte, Johnny Sack’s 
overworked, over-it-all 
prison doctor.” 


WEEDS (2005-7?) 
Sanjay is a timid 
college pot dealer with 
a “crazy little crush” 
on Mary-Louise 
Parker's character. 


THE COMEBACK 
(2005) “I played one of 
two comics who were 


brought in to make 
© Valerie's [Lisa Kud- 
row] sitcom funnier,” 


HITCH (2005) As 
Will Smith’s excitable 
doorman, “I find out 
that he’s the date 
doctor and | ask him 
to hook me up.” 
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listen to, but emotionally it’s honest, 
and in this genre, you have to be.” 


‘AS During his teen years in Burnaby, 

‘\ 2 British Columbia, he always Had a 
summer gig alongside his father—as a 
commercial fisherman. “I don’t take 
for granted the position I’m in now.” 


¢, Another early job he's glad to have 


\<-” behind him: singing telegram messen- 
ger. “Ten out of 11 times they wouldn’t 
[tip]. They'd say, ‘I want you to sing it 
louder.’ And I'd be, ‘But it’s a ballad?” 


‘6. Awhole other kind of pipes paved the 


, 


ie way for Buble’s career. His grandfa- 


ther, a plumber, got him into jazz and 

booked some of his first club dates. 

“He'd say, ‘If you let him get up and 
*_ sing, Pll putin a free toilet for you.” 
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One guy did for a week. See Marc's story at NissanUSA.com 
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FROM LEFT 

Masi Oka, Noah 
Gray-Cabey, Leonard 
Roberts, Malcolm 
McDowell, Zachary 
Quinto, Ali Larter, 
Sendhil Ramamurthy, 
Hayden Panettiere, 
Jack Coleman, 

Greg Grunberg, Adrian 
Pasdar, and 

Milo Ventimiglia 


Duck for cover and try to survive 
eee -as EW goes behind the scenes for 
S’ shocking (apocalyptic?) three-part 
season finale. Not everybody in 3 
this picture may be so lucky. 
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ilk. (He spares her the part where he might be eat- 
ing their brains, too.) Naturally, Mom is disap- 
pointed, so she grabs a knife and tries to gut him. 
The actors struggle—then they freeze. The physical 
universe has ground to a halt. It’s Hiro time. 

Slipping into the scene, Masi Oka withdraws his 
sword from its sheath and prepares to bring it down 
on Quinto’s head. Does the noble hero have the 
stones to decapitate a defenseless, time-paused 
soul, even one as nasty as Sylar? “I’m sorry,” says 
Oka. Then, breaking character: “Don’t worry. It’s 
not sharp.” Quinto, steely brown eyes unflinching, 
doesn’t laugh. His response: “Bring it.” 

As for what happens next—well, Sylar advises 
us not to reveal. And since this reporter likes his 
brain where it is, he’l] comply. But it’s intense. In 


fact, judging from the three days (covering all three 
episodes) that EW spent on the Heroes set, it is 
safe to say that the whole season-ending sweep 
blazes with intensity—an appropriately urgent 
pitch to a marvelously madcap season that has 
seen the series nudge aside Lost and 24as the stan- 
dard for serialized storytelling. Here’s Hayden 
Panettiere, waving away offers of a stunt double as 
she runs and vaults through a fake window—the 
front end of a stunt that will send her indestruc- 
tible cheerleader Claire out of a skyscraper and 
leave her splattered on the sidewalk. Here are Ali 
Larter (the schizoid superwoman Niki/Jessica) 
and Leonard Roberts (the walk-through-walls 
ex-con D.L.) flooded with emotion over being re- 
peatedly manipulated by an underworld puppet 
master, Mr. Linderman (Malcolm McDowell). And 
here’s the behind-the-scenes ringleader of this 
fantastic flying circus, Heroes creator Tim Kring, 
sauntering onto the set just minutes after writing 
the final sentence of the season’s final episode, in 
which the show’s sprawling, far-flung cast of 
next-gen X-Men will finally come together Super 
Friends-style in an attempt to save New York from 
being torched by ahuman A-bomb. “The fifth act 


is ridiculous,” chuckles the 49-year-old Kring. “It’s 
like a $90 million movie. It’s just...big.” 

Yep: Stakes are high. And notjust in the budget- 
busting kind of way, either. The finale—right down 
to its eye-popping last scene—sets the stage fora 
second season designed to expand the show’s 
creative horizons and commercial potential even 
further. The cast of Heroes will proudly tell you 
that they feel like they’re riding a wave of change 
that is transforming television. Unfortunately for 


some, that wave is about to crash. There’s a wall in 
Heroes HQ dotted with photos of dead characters 
(Isaac, Simone, Eden...) under a banner that reads 
“Tn loving memory.” Expect a face or two to be 
added soon. “I thought I was signing up for a show 
called Heroes,” says Adrian Pasdar, whose morally 
shaky politico Nathan Petrelli will make a choice 
in the finale that will affect the destinies of every 
character on the show. “I didn’t know I was going 
to wind up on Survivor.” 


(Clockwise from 
left) Quinto and Oka 
get their duel on; 
Pasdar and Rose 
eye the future; 
Larter feeling green 


s fans well 
know, the heroes of 

Heroes all have 

engaging backsto- 
ries, and the show itself is no exception. Tim Kring 
was a mild-mannered TV producer (Crossing Jor- 
dan, Providence) who two years ago found himself 
itching to make one of those newfangled serial- 
ized saga things. Struck by the number of super- 
heroes popping up on the movie screens during 


these catastrophe-shaken times, the comic-book 
ignoramus wondered: Why? And then: Why not on 
TV? Ditching the stuff he didn’t get (costumes and 
code names) and embracing the stuff that he did 
(mythic archetypes, epic storytelling, gonzo twists), 
Kring concocted Heroes and sold it to NBC. He cast 
some hungry character actors and assembled a 
brain trust of cult-pop scribes, veterans of Alias, 
Smallville, and Wonderfalls. Boosted by some ex- 
tremely clever marketing (“Save the Cheerleader. 
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to present a mettle-testing challenge for a near- 
omnipotent being and, sure, save some dough on 
special effects. But it also took the fun out of Heroes’ 
most endearing hero. Oka believes the show needed 
to “buy some time” before prepping his character 
for the endgame. “Even me, as a fan, was like, ‘Oh, 
come on! Get on with it!’” he says. “Hiro is a major 
source of comic relief, but alot of that humor came 
from this enthusiasm he had for his powers. When 
you took that away, some of the comedy became 
more of the traditional sitcom variety. It was good 
for Hiro to lose his powers and deal with that, but 
it’s also good to have them back now.” 
But the story line that elicited the most grum- 
Panettiere and bles early on belonged to Niki/Jessica. The structure 
Coleman hold on ‘ aha Se mee . 
for dear life; (right) of Heroes’ first season—a litter of disparate char- 
Ventimiglia and acters, each on their own journey, gradually coming 
Oka ae noe de together en masse to save the day—was bound to 
ees have arunty arc or two. Too often, the dual charac- 


Save the World.”), Heroes joined Ugly Betty as one ter’s angst and imploding domestic situation with 
of the season’s few breakout hits. Along the way, it husband D.L. and “I can fix anything!” son Micah 
stared down 24 inahotly contested Monday-night (Noah Gray-Cabey) seemed irrelevant to the show’s 
ratings battle and proved that there are some adver- core. Roberts says he sensed the audience’s frus- 
saries Jack Bauer can’t pistol-whip into submis- tration: “It felt like they were going to vote us off, 
sion. The show’s secret lay in finding that ever- too.” Larter believes that Niki/Jessica have begun 
elusive sweet spot between fanboy-friendly and to meld into a single persona: “We're in a groove. 
widely accessible, while quickly answering mys- I’ve had more ofa complicated, cerebral story line. 
teries and clarifying mythology before anyone got Now, I’m going to get to do some fun stuff.” 
antsy enough to ask the dreaded question: Does Kring admits he and his staff “struggled” with 
this show really know what it’s doing? Most of the Larter’s story line but insists “we’re going to earn 
time, the answer is yes, and most of the time, it has back a lot of goodwill when you see how she’s con- 
worked—but not always. nected to everything.” Lessons have been learned, 
Take the unplugging of Hiro, for example. Mid- adjustments are being made. Next season, instead 
way through the season, the writers stripped the of one epic yarn stretched across an entire year, 
quantum crusader of his truly showstopping there are likely to be two tighter sagas, or “volumes” 
abilities and sent him and his friend Ando (James in the Heroes parlance. There will be more episodes 
Kyson Lee) on a series of comic misadventures in that burrow deep into a single character—outings 
pursuit of an ancient samurai sword. The idea was like “Company Man,” a benchmark February story 


2 


that focused on Claire’s hero-hunting adoptive 
father, Mr. Bennet (Jack Coleman). “We want to 
mix it up, so we’re not constantly on this freight 
train that has to keep barreling faster and faster,” 
says Kring. “We want to be able to hop off and tell 
different kinds of stories.” 

Before cries of “Sellout!” fill the air, realize this 
does not mean Heroes is retreating from the virtues 
that have distinguished it from its forebears. But 
Kring does cop to some What have I wrought? angst. 
“The problem is that if you do something totally 
unexpected one week, the expectation is that 
youre going to have to doit again the next,” he says. 
“You're going to go crazy trying to be ‘the show that 
always defies expectations.” Kring feels Heroes’ 
self-generating premise (genetic outbreak of mu- 
tants = constant supply of new characters) and 
grounded, human approach are the keys to con- 
tinued vitality. Yet he also wonders how much of this 
is even within his control. Considering the struggles 
Lost and Desperate Housewives have had after Next 
Cool Thing rookie seasons, Kring says: “It’s scary. 
The shelf life of shows seems to be getting shorter 
and shorter. As long as the stories continue to be 
about these ordinary people who discover powers 
and find purpose in them, Heroes can go on. The 
danger is that some of these ideas may seem less 
interesting than the year before. We'll see.” 

Or, as Oka puts it: “This is the TV generation. 
We're alla little ADD.” And despite being shrewdly 
engineered to withstand such impatience, the 
show may have finally been on the receiving end 
of its first dent: After a seven-week break, Heroes 
returned on April 23 down 3 million viewers from 
the March 5 episode. However, the numbers 
should surge back up as Heroes enters May sweeps, 
and hopes are high that even more fans can be 
found online and over the summer (see sidebar). 
“T don’t think anyone who’s ever watched a hand- 
ful of these episodes ever felt dissatisfied, but one 
thing we’re going to try to improve upon next sea- 
son is the air pattern,” says NBC Entertainment 
president Kevin Reilly, adding that a specific plan 
is already in the works—one that would amount to 
a “big twist” for season 2. “Fans who like serial- 
ized shows like this don’t like it to go off for big 
chunks of time. We have a big idea for next sea- 
son, but by the third season we'll move to a 24 
model, where we’re on continuously.” 


. ut that’s the future. This is the 
’ present—a subterranean parking garage, 
) where the Heroes gang is shooting some 
' walk-and-talk that will address a key 
point in the final episode: Will Claire get sucked 
into the crazy-corrupt whirlpool that is her newly 
discovered kin, the Petrelli clan? In between tense 
takes, the banter flies. Sucking on a lollipop, the 
17-year-old Panettiere (who is recording an album 


of pop songs) mock-swoons over onscreen dad 
Pasdar, looking movie-star debonair in his dark 
suit: “Adrian is such an amazing person to work 
with. He’s sexy and strong and has nice white 
teeth...” Pasdar later responds witha tickle assault 
that sends the teen squealing to the floor. 

The other joke around here is that the cast owe 
their camaraderie to the fact that they rarely have 
to work together. But over three all-night shoots 
in early April, the budding Justice League finally 
convened for their long-awaited team-up to save 
the Big Apple from being pulped. Of course, lips are 
sealed tighter than Wonder Woman’s girdle about 
what they shot. “I get the sense there will be a lot 
of objects flying around,” hints Quinto, who won’t 
comment on rumors that his breakout bad guy 
will indeed return next season. However, Sylar’s 
Freudian-fraught fight with his mother does ignite 
the finale’s apocalyptic endgame and puts him on 


Yamagato’s 
te Takei 
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the presidential path suggested by April 30’s 
noodle-cooking “possible future” episode. “It’s a 
bad day for the world,” says Quinto. “I’m not going 
back to the watch shop anytime soon.” 

The May 21 season capper will set up two big 
ideas for the second volume of Heroes, to be titled 
“Generations.” The new saga will focus on putting 
the Heroes mythology ina grand historical context 
of superpowered family dynasties. “I know exactly 
where season 2 starts,” says Oka. “It focuses on 
heritage, the family line, and the source of the pow- 
ers.” That means the “older” generation of heroes— 
including George Takei’s Papa Nakamura and 
especially Cristine Rose’s Mama Petrelli—should 
expect more screen time. “I'd like to think she’s 
going to become queen of the world,” says Rose. 
“But I don’t think that’s going to happen.” 

Then again, maybe it will: Instead of just a cheer- 
leader or a city, “Volume 2: Generations” will con- 
cern a plot to save the entire planet. “All I know is 
that I’m going to be all over the world next year,” 
says Sendhil Ramamurthy, whose nonpowered (or 
is he?) scientist Suresh will learn crucial info about 
his Indian past and his dead (or is she?) sister in 
the finale that helps set up next season. Kring says 
the onscreen global expansion of Heroes is being 
undertaken in part to coincide with the show’s 
aggressive rollout into foreign TV markets. In- 
deed, from comic books to websites to possible 
videogames and movies, Heroes is emerging as a 
lucrative worldwide brand for NBC. Some TV pro- 
ducers might find all this rather oppressive, not to 
mention a tail-wagging-the-dog corruption of their 
creative process, but Kring is both very practical 
and very ambitious; he’s jazzed by the prospect 
that Heroes can be not just a TV show, but a bound- 
less, viral form of entertainment. “TV is changing. 
And it’s exciting to be at the forefront of that 
change,” says Kring, tipping his hat to Lost, Alias, 
and Smallville for blazing the geek-obsessed trail. 
“T have people here who worked on those shows. 
They came here with a lot of knowledge of how it 
has worked and how it should work. This is their 
chance to swing for the bleachers.” 

Of course, the cash-cow potential of Heroes only 
makes the creative question more urgent: Can it 


last? The cast believe the key is to stick with the 
strategy that got them here: sheer audacity. “We 
can’t just make cookie-cutter replicas of this sea- 
son,” says Milo Ventimiglia, who, as Peter Petrelli, 
may or may not be the human nuke set to obliter- 
ate New York City. “We have to grow. We have to 
change.” Kring agrees—and then some. He doesn’t 
believe in deferring wild, paradigm-shifting moves 
for the sake of along-range master plan. He thinks 
great ideas beget great ideas, so why hold back? 
“My guess is that we’ll find the edge of the cliff at 
some point—and fall off of it,” Kring says with a 
laugh. “But right now, it’s the wild, wild West. It 
feels like anything is possible.” & 


Roberts grabs 
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Five years after ‘Felicity, 
Keri Russellis 
taking the lead againasa 
pregnant pie-maker 
in ‘Waitress.’ It’s a cheerful 
filmwitha bittersweet 
undertone that sets 
her up well for her next 
role: real-life mother. 


by Missy Schwartz a 4 


offbeat Sundance hit, Russell plays a 
working-class Southerner who reacts 

to her pregnancy with comic resentment, 
even wondering at one point if she could 
sell her kid for extra cash. “I loved how 

not precious she was,” says Russell, 31. 
“People expect all women to react the same 
to pregnancy. But anyone who’s been 
around pregnant women knows that it’s not 
all cutesy and sweet. You spaz out and 
you're angry and you have tantrums.” She 
laughs. “There’s a lot goin’ on!” 

There’s certainly plenty happening for 
Russell. Thanks to Waitress, she’s enjoying 
asweet little career boost. In the years follow- 
ing her Golden Globe-winning turn as a love- 
lorn college coed on The WB’s Felicity, which 
ended in 2002, the actress has kept a relatively 
low profile, popping up in supporting parts in 
movies like 2005’s The Upside of Anger and 
last year’s Mission: Impossible III. With Wait- 
ress (see review on page 58), written and di- 
rected by the late indie vet Adrienne Shelly, 
she’s back in the lead. Russell stars as a woman 
who, after learning she’s pregnant by her rot- 
ten husband (Six Feet Under’s Jeremy Sisto), 
has a fling with her dashing obstetrician 
(Serenity’s Nathan Fillion)—all while whipping 
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Adrienne Shelly never 
got to enjoy the 
accolades her movie 
Waitress would 
receive. Last November, 
she was found dead in 
her New York City 
office at the age of 40. 
(The construction 
worker charged with 
her murder is awaiting 
trial.) Shelly, who first 
gained recognition for 
herroles in Hal Hartley 
indies like 1991's Trust, 
wrote Waitress while 
eight months pregnant 
with her daughter, 
Sophie, now 4. In her 
memory, Shelly’s 
husband, Andy 

Ostroy, has created the 
Adrienne Shelly 
Foundation (adrienne 
shellyfoundation.org) 
to fund and mentor 
female filmmakers. 
Says foundation board 
member and Waitress 
star Keri Russell: 

“It's tragic. But hope- 
fully people will see the 
movie and it will serve 
as a legacy for her.” 
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Fhe Waitresses: Hines, 
Russell, and Shelly 


up desserts with names like “Pregnant Miserable 
Self-Pitying Loser Pie” at the local diner. It’s more 
grown-up than anything Russell has done—adul- 
terous sex in the doctor’s office is along way from 
boy crushes in the dorm—and critics at Sundance 
even wondered if Waitress heralded the arrival ofa 
movie star. “I’m not that sentimental a person,” says 
Chery] Hines, who plays a fellow diner worker in 
the film. “But every time I watch this movie, I get 
choked up. Keri finds the beauty and the vulner- 
ability of this woman in a very clear way.” 

However exciting a time it is for Russell, the 
joy comes with an undercurrent of tragedy: Last 
November, director Shelly was found murdered 
in her Manhattan office (see sidebar). “It still 
hasn't really sunk in,” Russell says. “I keep thinking 
she’ll come back from vacation and be like, ‘Can 
you believe it? The movie’s so great!’” Without 
Shelly, who also costars in the film, Russell now 
finds herself in the peculiar position of being the 
movie's de facto spokesperson. “Here we are try- 
ing to do all this press. I’m so pregnant, and we’re 
lacking our ringleader,” she says. “So journalists are 
asking me questions like ‘What kind of pie would 
you be?’ I’m not the writer. That’s not my creation. 
And I feel so sad that no one’s getting to hear what 
Adrienne’s inspiration was.” 


ipping an impossibly healthy 
concoction of freshly squeezed cel- 
ery, chard, and apple juice, Russell 
kicks back on the grass and jokes 
about needing to unbutton her 
faded Wranglers to let her round tummy breathe. 
“Ugh,” she groans. “Non-pregnancy pants are the 
worst!” Her curly locks are straightened and pulled 
into a low side ponytail. She looks as fresh as if she 
were on her way to a CoverGirl shoot—she’s been a 
spokesmodel since last year—but there’s not a hint 
of Hollywood glamour about her. And her private 
life is just as unassuming. Her husband is not anac- 
tor, director, or producer. He’sjusta guy from Martha’s 
Vineyard whom she met through friends. (“He asked 
if he could buy me a cup of coffee, and I said sure.”) 


Russell cleans her own house. Her closest friends 
in New Yorkare non-bold-faced names. And though 
she’s been working since she landed on the revamped 
Mickey Mouse Club at age 15, she rarely, if ever, turns 
up at industry parties. “It’s just not for me,” she ex- 
plains. “I like my normal life. And I like my privacy.” 
For Felicity co-creator J.J. Abrams, who had never 
run a TV show before working with Russell, the 
actress’ no-nonsense attitude was a godsend. 
“We’re the ones who learned from her,” recalls the 
Emmy-winning mind behind Alias and Lost. “She 
had been doing this for so long. She came in, was 
maternal to the crew, was always prepared, and 
she helped other actors with their lines.” He still 
marvels at how gracefully Russell handled the 
media storm and ratings drop when she cut her 
trademark hair in 1999 as part of the show’s story 
line. “She went from being a version of America’s 
sweetheart to being derided on a daily basis for a 
decision that was not even hers,” Abrams says. 
“But she never showed any signs of breaking.” 
When you've been in the business for 16 years and 
the only scandal tarnishing your name boils down 
to abad haircut, that’s something. How does she do 
it? “I’m anerd,” Russell says, adding that her Felic- 
ity costar (and former boyfriend) Scott Speedman 
used to call her “Homework Reminder.” “At lunch, 
I would always be going, ‘Guys! We gotta get back! 
We're gonna get in trouble!’ Scott was like, ‘Home- 
work Reminder, chill out, we'll be okay.” She shrugs. 
“T’mjust anerd. That, andI can’t stay awake past 10 
o'clock, which is usually when bad things happen.” 
As noon approaches, the park fills with parents 
chasing their kids, one of whom wanders by and gets 
a warm “Hi!” from Russell. About to welcome her 
own childinto the world, she is, of course, wondering 
how motherhood will change her career. “Shane and 
I are not the type to have a nanny,” she says. “But 
I’m gonna have to get help if I work.” She recently 
finished a two-episode guest spot on NBC’s Scrubs, 
and has a pair of movies due for release this fall. In 
the child-prodigy drama August Rush, she costars 
opposite Jonathan Rhys Meyers and Freddie 
Highmore; in the thriller The Girl in the Park, she 
cameos as Alessandro Nivola’s wife. She’s also 
working closely with Shelly’s husband, Andy Ostroy, 
for the Adrienne Shelly Foundation, which he 
created after her death to assist female filmmakers. 
Though Russell hasn’t decided when she'll return 
from maternity leave, she can be confident that 
there will be at least one person waiting for her. 
“T love working with Keri,” says Abrams. “There’s 
hardly any [project] that comes around that I 
don’t wonder if she would do it.” What about his 
upcoming Star Trek reboot? Would he consider 
casting the former Mouseketeer as a hot Klingon? 
“That'd be awesome!” Abrams says, laughing. 
It might take a little convincing, though. In the 
park, Homework Reminder wrinkles her nose at 
the idea: “I’m not that nerdy!” @ 
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by Lynette Rice 


They pore over every sitcom script, flagging lewd 
jokes and errant curse words. They police every live 
event, tightly gripping bleep buttons in anticipation 
of an F-bomb. They make agonizing decisions about 
just how much bare butt cheek is too much. They’re 
standards-and-practices executives, the powerful peo- 
ple charged with keeping their networks clean. And 
they almost never discuss what they do. 
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Until now, that is. We’ve assembled a quartet of 
S&P execs from four out of the five broadcast net- 
works, who offer an unusually candid look at their 
secretive work. Why are they opening up? Partly 
out of growing frustration with the Federal Com- 
munications Commission, which polices TV 
broadcasts and can impose warnings and fines for 
decency violations—and, according to our pan- 
elists, is increasingly vague aboutits rules. “The ar- 
bitrariness, the lack of clarity is creating a chilling 
effect,” says one. And the stakes are only getting 
higher: Some senators have called for a crackdown 
on violent images in the media following the Vir- 
ginia Tech shootings, and the FCC just released a 
long-awaited report on TV violence that could re- 
sult in new restrictions on shows like CSJ and 24 
(see sidebar on page 44). Speaking not for attri- 


millions in fines. You have to be perfect. 
EXECUTIVE 1 It is a high-pressure situation. 

EW Generally speaking, what won’t you air? 
EXECUTIVE 2 Frontal nudity would be indecent. 
We also don’t show a lot of rear nudity. 
EXECUTIVE 1 We don’t do breasts or buttocks or 
side nudity. 

EXECUTIVE 2 You can show [post-sex] cuddling, 
but no thrusting, going up and down under sheets. 
EW What about language? 

EXECUTIVE 2 There are George Carlin’s seven dirty 
words, and they automatically come out. The only 
time they tend to be an issue is on the live shows, 
and that’s why the [censorship] button is there. 
EXECUTIVE 4 But there’s been a change over the 
years, because piss, for example, which was one of 
Carlin’s words, is used. 


“Aviewer called the otherda 
about anew show and said thedog init 


had anerection. | called our folksin 


Washington and said, ‘Talktome about 
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obscenity with respect to dog parts.’” 


bution, these four executives with nearly 60 years 
of experience between them talk about their high- 
pressure jobs, what naughty words and images 
you can (and can’t) use on TV, and what could hap- 
pen to your favorite shows should the s--- hit the 
fan in the wake of the new FCC report. 


EW Just so we're clear, what does standards and 
practices do? 

EXECUTIVE 1 With the exception of sports and news, 
we look at what’s acceptable with respect to our 
brand, as wellas make certain that the [entertain- 
ment] content is compliant with FCC regulations. 
EXECUTIVE 2A large part of what standards does is 
making sure that parents know whether ashow is 
appropriate for their children. 

EXECUTIVE 3 We are also there for advertisers who 
can come in knowing they won’t be butted up 
against content that is inappropriate and doesn’t 
reflect well on them. 

EXECUTIVE 2 Our people do the delays on the live 
shows. If youre a baseball player and you fail six 
out of 10 times at what you do, you go to the Hall 
of Fame. If you’re a standards editor on that but- 
ton and you miss one time, there’s a potential for 


EXECUTIVE 1 Vaginal is not found to be indecent, 
but the context is still going to be key, so that you 
might still be found indecent for using the word 
vagina or vaginal. But balls is less offensive than 
testicles because balls could mean something else. 
EXECUTIVE 2 One of the things we have to do, 
whether it’s by using “You suck” or “MILF,” is to 
evolve. Expressions or usages become popular- 
ized. I don’t think we want to be part of a coars- 
ening of the culture, but I suspect even in Peoria, 
Illinois, there are words regularly used on play- 
grounds that we still don’t allow on our network. 
EXECUTIVE 1 We have to keep a fairly young staff of 
people around to stay on top of those IM terms. We 
were looking at ratings recently and one of my 
staffers said, “What were the numbers for the 
MILF group?” I didn’t know it meant “mothers 
I'd like to f---.” Show runners will rightfully say, 
“I’m saying, ‘She’s fugly.’ I’m not saying ‘f---.’ I’m 
not saying, ‘She’s f---ing ugly.’” But we don’t al- 
low fugly to air. I also didn’t know what a camel 
toe was. My staff looked at me and said, “I cannot 
believe you do this job and don’t know what it is.” 
They also had to explain to me what a donkey show 
was [for the record, it’s...oh, look it up yourself). 
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HILTON AND RICHI 
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EW Are you surprised by what some producers try 
to include in a script? 

EXECUTIVE 4 People might be surprised how much 
give-and-take there is. I’m working on a pilot, and 
we're giving them two uses of the word dick as in 
Jerk, as opposed to the genital reference. 
EXECUTIVE 2 Show runners are very competitive 
people. If you’re a drama producer and you're look- 
ing at The Sopranos, they say, “That’s what I’m 
having to compete with for eyeballs.” Sometimes 
they need to be reminded that we’re over the air. 
Most of them are very good about it. You want 
to preserve creative freedom, but we also have 
to try and guess what the [FCC] is going to do. 
If you go back and look at the pilot of All in the 
Family, I’m not sure that in our risk-averse 
world...it would air today. 

EW The FCC last March fined more than 100 
CBS affiliates $3.6 million for airing a repeat 
episode of Without a Trace that included a group 
sex scene. Was the FCC wrong to single out that 
show? 

EXECUTIVE 2 When the Trace repeat aired on New 
Year’s Eve [2004], CBS heard nothing for two 
weeks. [Anti-smut watchdog group] the Parents 
Television Council put a clip out of context up on 
their website and urged people to complain to the 
FCC that it was indecent. These complaints are 
not spontaneous. 

EXECUTIVE 4 I thinkit’s important to point out that 
indecency fines used to be rare. [Now] there’s a 
political agenda at work. You have the Parents 
Television Council generating tens of thousands 
of e-mails, all counted as individual complaints. 
And they’re the primary driver, along with a cer- 
tain agenda in Washington, in terms of indecency 
as an issue now. 

EXECUTIVE 2 Ironically, [the Without a Trace 
episode] had a fair amount of redeeming social 
value. Yes, it was the “teen orgy” episode, but the 
whole message of the show was for parents, saying, 


“Do you know what your kids are doing after 
school?” 

EXECUTIVE 1 Which we do look at a lot. If there is 
smoking, drinking, something like that, a stan- 
dards exec will allow it if there’s some socially re- 
demptive qualities or a message at the end. 

EW The FCC considers obscene material to be, 
among other things, lacking serious literary or sci- 
entific value. It defines indecency as language or 
material that depicts or describes sexual or ex- 


notsurethati 


cretory organs or activities. Is the FCC clear 
enough for you? 

EXECUTIVE 4 No, they’re not clear. They’re ab- 
solutely arbitrary and capricious. 

EXECUTIVE 2 The rules are very clear at the ex- 
tremes. You know, Leave It to Beaver is over here, 
and Debbie Does Dallas is over here. Most of our 
work is in that wonderfully gray middle. 
EXECUTIVE 1A viewer called the other day about a 
new show and said the dog in it had an erection. 
The dog happened to be having a biological func- 


risk-averse worldit 
would air today.” 


Digging the Dirt 


(1) Saving Private Ryan kept its rough 
language. (2) Nicole Richie (right, with 
Paris Hilton) at the 2003 Billboard 
Awards, where she let slip a couple of 
expletives. (3) Janet Jackson at the 
2004 Super Bowl. (4) George Carlin 
made the “seven dirty words” famous. 
(5) Without a Trace caused trouble 


with a group sex scene. 


“If yougobackand 
look at the pilot of 
‘Allinthe Family, I’m 


nour 
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Mopping Up the Blood 


Why TV violence could face a major crackdown 


Has Jack Bauer been tor- 
tured for the last time? 
Will Gil Grissom ever see 
a bloody corpse again? 
On April 25, the FCC 
released a report that, 
among other things, links 
short-term aggression in 
children to violent im- 
ages on TV and ques- 
tions the effectiveness 
of the V-chip in blocking 
unwanted shows. Broad- 
casters believe Congress 
will respond to the find- 
ings by allowing the FCC 
to oversee your favorite 
murder-and-mayhem- 
themed procedurals. 
(Shows like CS/ and 24 


“| didn’t know what 

a camel toe was. 

My staff looked at me 
and said, ‘I cannot 
believe you do 

this job and don’t 
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haven't had to worry 
about the FCC because 
the agency doesn't have 
the power to regulate 
violence on TV.) Law- 
makers could also enact 
some of the report's 
other suggestions, 

such as designating a 
violence-free family hour 
and allowing viewers to 
choose which cable 
channels they subscribe 
to. “The desire by the 
FCC and Congress to re- 
strict TV violence is un- 
derstandable,” says one 
standards-and-practices 
exec. “If the networks 
did not share some of 


that concern, we would 
not have standards de- 
partments.” 

So what does this 
mean for CS/ fans? Prob- 
ably nothing in the short 
term. (We are talking 
about Washington, after 
all.) In the long term, the 
FCC and Congress are 
most likely in for a fight if 
they press ahead. “There 
has not been one industry 
in the history of this 
country that has been 
improved by government 
supervision, ever,” says 
Law & Order creator Dick 
Wolf. In addition, it may 
be hard for the FCC to 


police violence when its 
definition of indecency 
is already so tricky to 
understand and adhere 
to. Any definitions that 
the agency does formu- 
late may run afoul of the 
Constitution. “We often 
refer to this type of 
proposal as legislative 
crack,” says Andrew 
Schwartzman of the 
Media Access Project, a 
First Amendment advo- 
cacy group. “The more 
unconstitutional it 
seems, the happier they 
are to support it, knowing 
that it will be thrown 
away by the courts." —LR 


know whatit is. 


tion that has nothing to do with the show or the 
episode. I called our folks in Washington and said, 
“Talk to me about obscenity with respect to dog 
parts.” And they said, “You've got to be kidding.” 
That borders on the absurd, but if we get flagged 
for that for whatever reason...we don’t know if it 
was something to be concerned with. If you ask the 
average viewer, they'd say, “Yeah, they shouldn’t 
put anything indecent on the air.” But if you say, 
“What do you consider indecent or vulgar? Is ‘You 
suck’ vulgar?” then you're going to get varying re- 
sponses. 

EXECUTIVE 2 You can be very critical of our con- 
tent and say that it’s notin good taste or it violates 
your taste. It may be coarse. It may be crude. That 


doesn’t make it indecent. The Super Bow! broad- 
cast was awful, but it wasn’t indecent. 
EXECUTIVE 3 It was inappropriate. I think it showed 
a huge lack of judgment with respect to the ex- 
pectation of the audience. If that happened in a 
music video on MTV, I don’t think anybody would 
have cared because the people who would be of- 
fended would never have seen it. It goes to the 
issue of expectation. Youjust have to make sure the 
audience understands what the nature of the show 
is and its sensibility. You sort of have a contract 
with the viewer. As long as you don’t violate that 
contract, you are fine. 
EW The FCC just released a report about violent 
programming. Is it inevitable that the FCC will 
want to begin regulating TV violence? 
EXECUTIVE 1 I strongly believe they will. My 
understanding is that they would like this um- 
brella of indecency to incorporate violence. But 
they haven’t adequately defined indecency or 
obscenity! I guess it’s just easier to roll in more 
ambiguity into ambiguity. Because if they write 
regulations about violence in particular, they 
might actually have to be specific about it. 
EXECUTIVE 2 How can “objectionable” violence be 
defined and still respect the First Amendment? 
The FCC has ruled that coarse language in Saving 
Private Ryan was not indecent, but what about the 
violence? If violence is harmful to children and 
younger teens, then how is Washington going to 
make a distinction between “good” or “responsi- 
ble” portrayals, as in Private Ryan, versus The 
Texas Chainsaw Massacre, or even the evening 
news, wrestling, or The Three Stooges? @ 

For more of this discussion, including whether ‘T 
Love Lucy’ would air today, go to ew.com/standards. 
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ould you 
save 
this man? 


Home runs can change everything 


in a baseball game. But save a life? 
Every cent you pledge during this 
year’s Home Run Challenge goes 
directly toward finding a cure 
for prostate cancer. Pledge as 
little as a quarter for every home 
run hit in select MLB” home 
games from June 6th to Father's 
Day. Please help us turn the 
statistics back into human beings. 
www.prostatecancerfoundation.org 


Pledge now at 800.798.CURE 
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Prostate 
Cancer 
Foundation 
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CHABON 


The Pulitzer Prize-winning author has concocted 
another page-turner, a wacky detective 
novel with a most unusual fantasy-fueled twist 


by 
GREGORY 


Right around the time he was KIRSCHLING breakthrough for Chabon, by 


polishing up The Amazing Ad- 
ventures of Kavalier & Clay, 
Michael Chabon had a conver- 
sion moment. The novel was a 639- 
page brew of magic, World War II, New 
York City, superheroes, and comic books 
that would climb best-seller lists and win 
the author the 2001 Pulitzer Prize for fic- 
tion. As he wrote a scene for its final 
pages—in which artist Joe Kavalier takes 
a Betty and Veronica comic into the woods 
and comes alive to the idea that the comic 
bookis every bit as capable of producing art 
as any other medium—Chabon suddenly 
realized he too loved comics (as wellas sci- 
ence fiction, detective novels, adventure 
stories, fantasy, and horror). The real 


PHOTOGRAPH 
BY PHIL : ; 
KNOTT The Mysteries of Pittsburgh, was 


then the successfully “liter- 
ary” author of Wonder Boys and 


realizing that he didn’t have to hide 
it anymore. 

“It was a process analogous to coming 
out,” he says today. He’s sitting at his kitchen 
table in the Berkeley, Calif., home he shares 
with his wife and fellow novelist, Ayelet 
Waldman, and their four children. “The 
genre thing was always there in my work— 
there’s gangsters in The Mysteries of Pitts- 
burgh—but going through the process of 
writing Kavalier & Clay made me aware I 
loved this stuff, and I didn’t have to be 
ashamed. The world is full of great liter- 
ature that’s also genre. There’s nothing 


Two of his books and 
one screenplay have 
been made into movies 


THE MYSTERIES OF 
PITTSBURGH (2007) 
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@habon and 
Waldimian in the 
backyard of 
their Berkeley, 
Calif., home 


that says you can’t have it all in one book.” So, 
ever since he first tried it in Kavalier & Clay, meld- 
ing crowd-pleasing popular yarns with beautiful 
writing has continued to be Chabon’s mandate. In 
that time, he’s edited two books of pulp adventure 
stories for McSweeney’s, co-written the Spider-Man 
2script, released a novella about Sherlock Holmes 
called The Final Solution, and embarked on aserial 
“full of sword fights and hairbreadth escapes and 
horses and elephants and armies” for The New 
York Times Magazine. 

Now his biggest undertaking since Kavalier & 
Clay is done, and it’s his boldest cross-pollination 
of forms so far. His new novel, The Yiddish Police- 
men’s Union (see review, page 74), is an old-fashioned 
detective story featuring rich language and a far- 
out literary twist. The book takes place in Alaska, 
and posits a hyper-imagined alternate history in 
which Jews were relocated there instead of Israel 
in 1948. Chabon got the idea years ago, after read- 
ing that sucha proposal was actually floated during 
World War IT. Only after thinking up the setting 
did Chabon decide to make it a detective novel and 
center it around a PI named Landsman. 

To prepare, he read and reread his favorite liter- 
ary mystery writers: Raymond Chandler, Dashiell 
Hammett, and Ross Macdonald. “With them, it’s not 
about the mystery per se,” says Chabon, his trade- 
mark longish hair still wet from his morning 
shower. “I mean, I like solving puzzles as muchas the 
next guy, but it’s never the detectiveness of the book, 
or the mystery, that I respond to. It’s the voice, the 
prose. Now, I do enjoy the obligation to provide a 
crime, clues, and red herrings, but what got me going 
was the sense of atmosphere, and the certain 
amount of pleasure that I get from putting together 
things that haven’t typically been put together.” 

Chabon’s publisher at HarperCollins, Jonathan 
Burnham, sees the historical precedent for what 
Chabon is doing with mash-ups like Yiddish. “To 
get alittle bit pretentious, it hearkens back to the 
19th-century writers,” Burnham says. “Dickens 
and Thackeray were not afraid to draw from pop- 
ular fiction: the potboiler, the melodrama, the 
gothic. They used all those elements and yet 


created unique literary fiction, and in a sense 
Michael is going back to that.” 

So far, the only bump along the prerelease road 
comes courtesy of the New York Post, whose 
Page Six asserted on April 22 that Chabon’s “ugly” 
depiction of Jews as “constantly in conflict with 
each other” would “set off a firestorm of contro- 
versy.” Chabon shrugs it off. “I took it as a badge 
of honor,” he says. “My mom said, ‘You’ve arrived 
now as a Jewish-American writer.’ It made her 
think of Philip Roth and Portnoy’s Complaint. 
Youre not officially a Jewish-American writer 
until you've been roundly castigated by other Jews 
for what you've written.” 


habon breaks off talking about 
detective fiction when Waldman 
g walks into the kitchen, dressed for the 
day, hair also wet from the shower. 
The kids—Sophie, 12; Zeke, 9; Ida- 
Rose, 5; and Abraham, 4—are all at school. 

“You look really nice,” Chabon says. 

“Oh, no, I don’t!” Waldman replies happily. 

“You look really gorgeous!” Chabon insists. 

“Tlook like, uh, a brick s---house!” Waldman laughs. 

Married 13 years, they are a famous—and famously 
in love—writing pair, like Nick and Nora Charles 
with word processors and not so much booze. Wald- 
man, author of 2006’s Love and Other Impossible 
Pursuits, set offa brush fire—and landed on Oprah— 
after she wrote a 2005 essay in which she admitted 
she loved her husband more than she loved her chil- 
dren. Chabon, more soft-spoken than Waldman, 
calls the fallout from the essay “one of those strange 
runaway processes that just gets going, and all you 
can do is hang on and wait for it to be over.” 

Nowadays, while the kids are at school, Chabon 
and Waldman work back-to-back at opposite desks 
in a backyard writing cottage that smells of Span- 
ish cedar. Last fall he worked so strenuously on his 
screenplay for the Kavalier & Clay movie that he 
gave himself carpal tunnel syndrome. (That film, 
starring Tobey Maguire and Natalie Portman, near- 
ly went into production last Thanksgiving. Now, 
Chabon says, “it’s stalled, totally stalled.”) His next 
book will be a young-adult novel; after that, he says, 
he wants to step away from sword fights and armies 
and Yiddish detectives. “This young-adult novel 
I’m working on now has some fantastic content,” 
he says, “but when I start my next novel for adult 
readers, I really feel like I’d like to return to reality. 
I’m eager to take on the present.” 

It used to be that Chabon wrote through the night, 
but working in the daytime now means he gets to see 
more of the kids, and he gets to read more, too. On 
the nightstand by his bed you'll find, he says, “just 
a big mishmash”—everything from Isaac Asimov's 
sci-ficlassic Foundation to Jane Austen’s Persuasion. 
It’s just another sign that this literary Dr. Franken- 
stein revels in mixing things up. @ 
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For almost 20 years, my dad, Homer Gere, has been a Meals On Wheels volunteer. Along the way he’s taught me that the simple act 
of bringing food to a homebound person gives a kind of nourishment a healthy meal alone can’t 


touch. To be a Meals On Wheels volunteer or donate much-needed funds, visit www.mowaa.org. 


DREAMGIRLS DVD extras 


Jennifer Hudson (above, left) nabbed the Oscar, but unsung 
choreographers and costumers also shine in the double-disc 
set, crammed with audition footage and extended scenes. 


NEWNOWNEXT MUSIC 
Logo may be marketed as the gay-friendly cable net, 
but its video show, which plays edgy acts like Lily Allen 
and Rufus Wainwright, is music to everyone's ears. 


PLANET EARTH 
Four and a half billion years old (but not looking a day 
over four billion), Mother Nature is ready for her close- 
up—and simply radiant in this DVD collection. 


HUMAN GIANT 
Sketch comedy lives! Boldly tackling taboos 
(Sept. 11, online predators), MTV's zany group— 
two members are Best Week Ever regulars— 
channels the anarchic surrealism of Monty Python 
and the SCTV gang at their best. 


FRACTURE 
It's a thespian showdown, as Anthony Hopkins’ crafty 
criminal (above) matches wiles with fiery prosecutor 
Ryan Gosling in Gregory Hoblit's courtroom thriller. 


Even a soggy spring 
can't dampen our 
spirits, thanks to the 
songbird's sunny 
single, drenched in 
Tricky-produced 
beats and Jay-Z's 
witty rhymes. 


Ten Things We Love 
This Week 


Season 2 of 
BEVERLY HILLS, 
90210 and 
MELROSE PLACE 
Brandon (left), Amanda & Co. 
AG hit their strides in the second 

hy year of the '90s soaps, now 


available ina DVD two-pack. 


Sean Kingston 

Breaking up is hard to do, but it goes down smoothly 
with a pop-flavored, “Stand by Me”-sampling track 
from the 17-year-old Jamaican newcomer. 


STEPHANIE DALEY 
You won't be able to tear your eyes away from Amber 
Tamblyn's graceful turn in this wrenching drama, as 
a Christian teen accused of killing her newborn. 


FUNNYORDIE.COM 
Cofounded by Will Ferrell, the site is a 
hilarious rival to YouTube. Noteworthy: a 
toddler cussing out Ferrell (above), and 
Alec Baldwin's voice-mail fashioned 
into a rant against Dora the Explorer. 
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Spider-Man3 | Callhimasquare, or maybea 
Tobey Maguire, | guy who hasrun out ofnew 

Kirsten Dunst, | tricks, butno one could rightly 

JamesFranco | label the hero of Spider-Man 3 
PG-13,139 mins. | aslacker. For 2 hours and 19 


(Columbia) | minutes, Peter Parker (Tobey 


1] 
<= * Maguire), in the guise of his 
web-spurting alter ego, does fierce battle with a 
dissolving molecular-mutant shape-shifter called 


Sandman, who might have risen from the digital 


a desert of a Mummy sequel. He also confronts 
Venom, a reptile-headed prancer of an alien, as 
well as Harry Osborn (James Franco), his old 


comrade/nemesis, who’s all too eager to retrofit 
While there are p le nty of webbed the Green Goblin mask and flying skateboard of 
; i his late father. On the home front, Peter must deal 
feats, th IS Sp | d ey Seq uel with a girlfriend, the lovely Mary Jane Watson 


4h j (Kirsten Dunst), who feels frozen out by him, not 
d oesn t | WeU p tolts p red Ecessols: to mention the biggest baddie of all: the hidden 


BY OWEN GLEIBERMAN demon that lurks inside. All in all, that’s a heavy 
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burden to pile on Tobey Maguire’s star-child gawk 
and perpetually curled baby lips. It’s also alot to 
ask of moviegoers, who in this jumbly, sometimes 
fun, sometimes dispirited sprawl of asequel end 
up getting more bang for their buck...and also less. 

Spider-Man 3 has terrific moments, but after the 
danger and majesty and romantic brio of Spider- 
Man 2, those adrenalized rooftop ballets feel, more 
than ever, like sequences: hermetic action miracles 
cooked up in the effects lab, with astory patched 
around them. Sam Raimi, directing his third Spidey 
adventure (the script is by Raimi, his brother Ivan, 
and Alvin Sargent), tosses together the rivalries, 
criminals, and amorous mishaps like salad, and he 
contrives a way to make Spider-Man into a figure 
of “alienated” vengeance without ever risking the 
tiniest sliver of audience market share. 

In Spider-Man 3, an asteroid crashes, just as in 
the old’50s sci-fi movies, and out of the fiery rock 
emerges a sticky, shiny black tangle—beware! It’s 
the crawling audiotape!—that, for no discernible 
reason, heads straight for Peter, infesting his 
cruddy apartment like fleas waiting for a dog. The 
alien stickum is searching for a host, and when it 
finds one, it brings out the host’s latent dark side. 

His suit now black as a tire, Spidey, possessed, 
leaps over rooftops, pursuing a foe to what looks 
like a grisly demise. This time, he has a private 
stake in the square-off: Sandman, before emerg- 
ing, Hulk-like, from a grand atomic snafu, was a 
desperate criminal named Flint Marko (Thomas 
Haden Church), who may have been responsible 
for the murder of Peter’s uncle. The movie tells us, 
after the fact, that Spidey was doing his best to kill 
Sandman, yet the vengeful act in question looks 
closer to an accident, so the distinction between 
the “good” and “bad” Spider-Man is never more 
than cosmetic. It boils down to how abstractly 
demonic he looks in that shineless black suit. 

Peter, by contrast, wears the dark side on his 
sleeve, if not his designer lapels. He’s exorcising a 
more profound demon: the curse of nerdishness, 
which makes Maguire play every scene with the 
same dorky strangled whine and am [just nice or 
trying to get you to join a cult? good-guy stare. 
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There’s got to be an escape from that Tobey daze, 
and as the crawling audiotape from space takes 
over, Peter lets loose, and Maguire lets his hair 
down—or, at least, lets a shock of it fall onto his 
forehead. It does him good. As he saunters down 
the sidewalk in a black suit, doing snappy Rat 
Pack things with his fingers, Maguire seems to be 
enjoying himself, even if it isn’t clear whether the 
girls are giggling at him because Peter is suddenly 
sexy or because he seems to have lost his mind. 
When he wanders into a jazz bar, where M.J., now 
estranged from him, is singing a set, he looks 
tough, talks tough, and finally takes over the floor 
of the club. At last, we see the secret that lies in 
Spider-Man’s heart: It’s Peter Parker’s desire to 
dance as if he were in a revival of Cabaret. 

Okay, I kid, but it’s only because Raimi sets up 
the whole dark-side-of-a-hero business and then 
treats it like a Jim Carrey joke. Meanwhile, the 
movie lurches along on quasi-contrivances. You 
never see why M.J., after being fired from her 
play, neglects to tell Peter, or why, on a day honor- 
ing Spider-Man, he’s willing to jab at her jealousy 
by restaging their famous upside-down kiss with 
the blond tart Gwen Stacy (Bryce Dallas Howard). 
Topher Grace, as Peter’s rival photographer, a 
smarm in frosted Brad Pitt hair, brings the movie 
a welcome dose of seething energy. And let’s not 
take the effects scenes for granted. A few of them 
are indelible, like a vertiginous sky-high office 
disaster that evokes 9/11, or Sandman’s tornado- 
to-giant-fist morphings, or the climax, with its 
scary plunging taxicabs. Spider-Man 3 is product, 
but it’s a machine that tickles your eyes. B— 
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‘@ ~ CRITICALMASS 


+ Bruce Campbell 
(above) has appeared 
in most of the films 
by Sam Raimi, his 
longtime friend. In 
the Spidey saga he’s 
played a wrestling 
announcer (Spider- 
Man), a difficult 
theater usher (Spider- 
Man 2), and a snooty 
French maitre d’ 
(Spider-Man 3). 


*EW READER GRADES come from the Front Row, EW’s online reader panel. If you'd like to join, go to frontrowpanel.com/joln. 
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A Fuller Spectrum of News 


% msnbc.com 


mamas Police seize suspect tied to FBI shooting 
Erik Estrada gets Walk of Fame star 


LISA 
SCHWARZBAUM 


SEND QUESTIONS TO ASKTHE 
CRITIC@EW.COM, OR POST THEM 
ONLINE AT EW.COM/ASKTHECRITIC 
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and Bana are 


in the chips 


Lostinthe Shuffle 


Two appealing leads and a celebrated director can’t bluff their way 
out of a flimsy house of cards. BY LISA SCHWARZBAUM 


Lucky You wagers that the 


EricBana, | strategies and insider vocab- 
Drew Barrymore, | ulary of high-stakes poker are 
Robert Duvall | sexy enough to engross even 


PG-13,124 mins. | acard-novice moviegoer. 
(Warner Bros.) | Don’t bet on it—advice that 
——~ comes froma novice delighted 

with the table action in Casino Royale and 
Ocean’s Eleven. This marathon, no-stakes drama 
deals a low-card romance between a daddy- 
conflicted, poker-playing Las Vegas hotshot 
named Huck (Eric Bana, suffocating in his poker 
face) and a sweet, wannabe lounge singer named 
Billie (Drew Barrymore, drawing the wrong 
hand when it comes to casting). Of course, he 
sees in her old-fashioned eyelash fluttering a 
girly purity apparently missing from every other 
woman he has ever bedded in Nevada. 

But the love story is a bluff. So is the tension 
between Huck and his mean ol’ poker legend of 
a father, L.C. (Robert Duvall), a psychobabblish 
competition that causes the old man to under- 
mine every move his kid makes with crap advice 
like “the key to winning is watching and under- 
standing,” and spurs the glowering son to betray 
his instincts with empty commentary like “no 
matter what’s prudent, sometimes you gotta 
play your gut.” Really, all this movie is about is 
the joy of checks, calls, folds, rivers, and the 
acquired thrill of knowing what those words 
mean. For her part, Billie opines that “maybe 
giving and receiving are more complicated than 
winning and losing,” but nobody listens to her. 


That’s because Billie is a 2-D character who 
might as well have been built from green felt. 

The movie, I can only assume, is a gut play on 
the part of writer-director-producer Curtis 
Hanson, himself a declared poker aficionado. 
Hanson is also an obsessive filmmaker who 
loves to immerse himself in exotic subcultures— 
the senior-citizen Florida geography of In Her 
Shoes, the Detroit alleyways of 8 Mile, the vin- 
tage California noir of L.A. Confidential. And 
when he and coscreenwriter Eric Roth first 
began work on the project (the release date has 
been shuffled a few times), televised poker was 
just making it big as a popular spectator sport. 
Clearly, Hanson is jazzed by the macho manipu- 
lation of chips and cards, the mysterious knock- 
ing and tappings of players with their shuttered 
eyes, the mindset, and the mumbo jumbo. 

Fine for him, but somewhere between the 
first cards dealt and the inevitable father-and- 
son showdown at the fictionalized World Series 
of Poker that wraps up the movie’s therapy 
sessions, a passion for authenticity gives way to 
alienating obsession, and real-time betting brings 
any dramatic momentum to a halt. The air is as 
artificial as it is in a gaming establishment with 
no windows or clocks. That an exact replica was 
built of the Bellagio poker room as it looked in 
2003 may be of interest to hotelier Steve Wynn, 
but replication isn’t action—it’s fetish. 

Lucky you, I’ve run out of topical analogies 
for now, except for this: A decent movie just 
wasn’t in the cards. 


NY = (MOMS Jun 


Recall Girl 


Julie Christie stuns as a woman set 
adrift by her fading memory. 
BY LISA SCHWARZBAUM 


Away | 

FromHer | 
Julie Christie, 
Gordon Pinsent 
PG-13, 110 mins. 

(Lionsgate) | 


Julie Christie is the mesmer- 
izing star of Away From Her, 
a tremulous adaptation of 
acclaimed Canadian story- 
teller Alice Munro’s much- 
tougher-minded short fiction 
about love and Alzheimer’s, 


“The Bear Came Over the Mountain.” And as if 
to make it easier for us to drink in as much of the 
actress’ startling, mature beauty as possible, 
adapter/director Sarah Polley keeps the camera 
tight and close on Christie’s magnificently planed 
face: Polley counts on those famous blue eyes to 
tell the tale of Fiona, a woman taking leave of her 
husband, Grant (Gordon Pinsent, with fine blue 
peepers himself), and their long, complicated life 
together as her memory slips. 

Munro’s story is about hanging on and letting 
go, and about the mysteries of what binds men 
and women together. Polley, herself a thoughtful 
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Snow Cake 
Sigourney Weaver, 
Alan Rickman 
Unrated, 112 mins. 
(IFC First Take) 


People who are different 
are magical! That's the 
takeaway lesson from this 
awfully tidy, infernally 
sparkly study in skewed 
blessings, made manifest 
by Committed Acting from 
Sigourney Weaver. She 
plays an autistic Canadian 
whose daughter dies in a 
car accident. The girl was 
a hitchhiker; the blameless 
driver who picked her up is 
a bitter ex-con (Alan Rick- 
man), and although he just 
stops by to pay respects, 
his heart thaws thanks to 
the mother's childlike spirit 
and some great sex with a 
neighbor (Carrie-Anne 


Moss). G—LS 


Zoo 
Unrated, 76 mins. 
(THINKFilm) 


You could wander into this 
poetic documentary willing 
to be sympathetic toward 
its subject—men who have 
sex with horses—and still 
find it cryptic and border- 
line bogus. It targets the 
night that one man, at a 
gathering of zoophiles in 
the Pacific Northwest, died 
from a perforated colon 
after an equine encounter. 
The movie “meditates” on 
these shadow deviants yet 
never enters their minds, let 
alone their libidos. Behind 
the lyrical dark images, 
one senses an agenda: 
transforming zoophiles 
into the ultimate misun- 
derstood minority group. 
After Zoo, you still won't 
understand them. C—OG 


actress (The Sweet Hereafter), retains the story’s 
architecture—the nursing home Fiona enters, the 
romantic bond she makes with a fellow resident 
(Michael Murphy), and Grant’s connection with 
Marian (Olympia Dukakis), the blunt-talking, 
pragmatic wife of Fiona’s new friend. But the 
filmmaker, making her feature debut, can’t resist a 
young person’s eager doodling on her elder’s spare 
handiwork. The story now jigs forward and back, 
the nursing-home scenes have been expanded 
and quiver with somber concern, and Marian is 
quite another kind of woman off the page—some- 
one softer, and more movie-friendly. Munro’s 
stark lily needed none of this gilding. B 


ThelInvisible 
Justin Chatwin, 


Margarita Levieva 
PG-13, 97 mins. 
(Hollywood) 


It's The Sixth Sense set in 
high school, but with one 
major difference: When 
Nick (Justin Chatwin), 
who has apparently just 
been killed by a delinquent 
classmate, returns as a 
ghost, he instantly figures 
out what happened, so 
there's no mystery. It's just 
us watching him stare at 
his former life, which looks 
like a bad movie. Chatwin 
comes off as prickly and 
annoyed—they should 
have called this Perturbia. 
That delinquent, by the 
way, is a beautiful “sweet” 
girl (Margarita Levieva), 
which only adds to the 
fanciful banality. D—OG 


Next 

Nicolas Cage, Julianne 
Moore, Jessica Biel 
PG-13, 96 mins. 
(Paramount) 


This immediately forget- 
table action pic, directed 
with a blowtorch by Lee 
Tamahori, has Nicolas 
Cage—his intensity always 
memorable—playing a guy 
who can see into the future 
for two minutes at a time. 
(His time frame of pre- 
science widens, under- 
standably, when it comes 
to predicting a golden 
Jessica Biel as the babe 

for him.) The vision thing 
makes him valuable to an 
FBI agent (Julianne Moore) 
trying to thwart a terrorist 
attack, but doesn't help 
the movie, a schlocky mix 
of bad special effects and 
worse Cage hairdos. D—LS 


Christie and 
Pinsent steal 
amoment 


“Director Sarah 
Polley keeps 
the camera 
tight and close 
on Christie’s 
magnificently 
planed face.” 


The Condemned 
Steve Austin, Robert 
Mammone, Vinnie Jones 
R, 113 mins. (Lionsgate) 


Battle Royale, if you've 
never seen it, is a fantas- 
tically sadistic and 
unapologetically brutal 
Japanese film from 2000 
about miscreants dropped 
ona jungle island with 
orders to kill each other 
for a reality TV show. The 
Condemned is pretty much 
the same thing with half 
the satirical wit and twice 
the number of wrestlers. 
As one of 10 death-row 
convicts competing for 
their freedom, Austin does 
the taciturn bruiser as well 
as anyone. Cheesy enough 
to satisfy your B-movie 
cravings in half Grind- 
house's running time. 
B-—Mare Bernardin 


ENTERTAINMENT WEEKLY 57 


Introducing AQUAFINA ALE 


a vitamin enhaneed, 
a splash of reat uit juiee 
that leaves you feeling 
REPLENISHED & CLEANSED. 


iMate your bedy happy... 
drink Aquafina Stlive 


AQUAFINA, AQUAFINA ALIVE, AQUAFINA ALIVE 
WELLNESSWATER, MAKE YOUR BODY HAPPY, VITAPLUS 
and design are trademarks of PepsiCo, Inc. 5401000 


To Serve. With Love 


Keri Russell shines as a beleaguered Southern pie-maker 


Lew Temple, 


in this heartbreaking gem from the late Adrienne Shelly. 


BY OWEN GLEIBERMAN 


Waitress | Keri Russell, with 
KeriRussell, | her frizzed locks 
CherylHines, | and clear angelic 
Jeremy Sisto | eyes, has a look of 
PG-13,104 mins. | such pert vivacity 
(Fox Searchlight) | that when you first 
~~ see her in Waitress, 
it’s hard to imagine that she’s anything 
but happy. She plays Jenna, who works 
in asmall-town Southern pie diner 
that’s just far enough off the main drag 
to seem like the last coffee shop on 
Earth. At this ramshackle pit stop, 
Jenna has her work family—her sister 
waitresses, plus the grouch of a cook— 
and she follows her bliss by creating 
new pies, each inspired by a different 
incident (“I Hate My Husband Pie,” 
and so on). We see the concoctions 
assembled in sped-up overhead shots, 
each recipe more luscious than the 
last. It turns out that the pies area 
good deal sweeter than Jenna’s life. 
Married to an angry, jealous control 
freak (Jeremy Sisto), Jenna has just 
learned that she’s pregnant, and she’s 
miserable about it—though in this 
deep-dish comedy of red-state blues, 
the possibility of terminating the 
pregnancy is never even discussed. 
Waitress understands what it is to bea 


woman trapped. Things start to look 
up when Jenna meets her new ob-gyn, 
Dr. Pomatter (Nathan Fillion), whose 
quizzically urgent manner and Bob 
Costas hair mark him as a white knight 
of graciousness. So she jumps his 
bones (even though he’s married too). 
Waitress is awee romantic charmer, 
a delectable Dixie screwball romp that 
never loses its spry sense of discovery. 
Written and directed by Adrienne 
Shelly, the New York actress and film- 
maker who was tragically killed last 
year (she appears, along with Cheryl 
Hines, as one of Jenna’s waitress pals), 
the movie is always high-spirited, but 
it’s also wistful, sexy, and melancholy. 
It mixes flavors as brazenly as Jenna 
does in her traditional yet wild desserts. 
Russell, in a star performance, lets each 
new feeling shine through her skin— 
there’s a great sequence, scored to 
Cake’s “Short Skirt/Long Jacket,” in 
which she beams her way through the 
diner after sex—but Waitress offers no 
easy resolution. What lifts the audi- 
ence sky-high is the portrait of Jenna 
awakening, in every sense, to the life 
inside her. In what was, sadly, to be her 
last movie, Adrienne Shelly proved a 
filmmaker who will long be savored. A 


Now Playing 


Blades of Glory 
PG-13, 93 mins. 

Will Ferrell and Jon Heder 
as girlymen on ice. It's really 
a one-joke movie. B— 
(#928, April 6) —-OG 


Disturbia 

PG-13, 104 mins. 

As a teenager who spies 
on his neighbors, Shia 
LaBeouf puts his anxieties 
right out there, but the film 
lacks cleverness-it’s a 
Rear Window that never 
bothers to peer into more 
than one window. B= 
(#930, April 20) —OG 


Fracture 

R, 113 mins. 

Anthony Hopkins, as a 
smirky evil genius trying to 
get away with murder, and 
Ryan Gosling, as the shark- 
ish prosecutor, are stylish 
antagonists. Hokey-smart. 
B+ (#931/932, April 27/ 
May 4) —OG 


The Hoax 

R, 116 mins. 

Richard Gere is terrific in 
this plugged-in saga as 
hoaxer Clifford Irving, who 
sold the phony memoirs of 
Howard Hughes. A= 
(#929, April 13) —LS 


Hot Fuzz 

R, 121 mins. 

Clever Brits parody our 
own noisy action-pic crap! 
Spot on, punks! This very 
funny comedy from the 
makers of Shaun of the 
Dead has siren-loud jokes 
going wah-wah-waoh ina 
production high on cinema 
love. B+ (#931/932, 
April 27/May 4) —LS 


In the Land of 
Women 

PG-13, 98 mins. 

Adam Brody engages in 
two age-inappropriate flir- 
tations for the price of one. 
The movie combines hugs 
and “pain” and dialogue so 
fakey-cute it makes your 
ears hurt. F (#931/932, 
April 27/May 4) —OG 


Jindabyne 

R, 123 mins. 

Laura Linney and Gabriel 
Byrne star in an overdevel- 
oped Australian adaptation 
of a spare Raymond Carver 
short story about men ona 
fishing holiday who dis- 
cover a dead body—and 
keep fishing. B (#931/ 
932, April 27/May 4) —LS 


Triad Election 
Unrated, 93 mins. 

Johnny To's muscular 
sequel to his 2005 gang- 
ster pic Election sets up a 
violent struggle for chair- 
manship of Hong Kong's 
consolidated crime families. 
A= (#931/932, April 27/ 
May 4) —LS 


The TV Set 

R, 89 mins. 

A very smart satire about 
the making of a sitcom. 
A=— (#929, April 13) —LS 


Vacancy 

R, 80 mins. 

Stranded, Luke Wilson and 
Kate Beckinsale land ina 
dump that looks like early 
Brady Bunch house meets 
Saw. This motel-hell 
slasher flick never veers off 
its don’t-look-behind-the- 
shower-curtain course, but 
it almost gets you to care. 
B (#931/932, April 27/ 
May 4) —OG 


The Valet 

PG-13, 83 mins. 
Resistance is futile: The 
tumblers of this well-oiled, 
foolproof French farce 
make satisfying clicks as 
the pieces lock merrily into 
place. A= (#931/932, 
April 27/May 4) —LS 


Year of the Dog 
PG-13, 97 mins. 

Mike White's exceptional 
tragicomedy, naked and 
untidily fascinating, stars 
an amazing Molly Shannon 
as a single woman who 
falls apart following the 
death of her beloved beagle. 
A= (#930, April 20) —LS 


THE CHART 


BOX OFFICE 


Disturbia 


No. 1 with a gross that 


didn't break double digits. A 
nice pre-Spidey parting gift. 


Overall box office was down 
nearly a third from the same 
time last year, which ex- 
plains why Shia LaBeouf's 
teen paranoia pic could take 


MOVIES 


WEEKEND 
THE TOP 20 tome [Moet | eas "chee wae | Sn 
1 DISTURBIA $9.0 3,047 $2,962 i 3 $52.1 
r) 6THE INVISIBLE $77 2,019 $3,822 = 1 $77 
3 NEXT $71 2,725 $2,618 = 1 $71 
© Another piece in the puzzle 
that is Nicolas Cage’s career: 
This sci-fi actioner’s disap- 
pointing third-place opening 
comes only 10 weeks after the 
actor toasted his competition in 
the comic-inspired ‘Ghost Rider,’ 
which opened to $45.4 million. | 2 
4 FRACTURE $6.8 2,443 $2,789 -38 2 $211 
| z fs 
BLADES OF GLORY $5.2 3,056 $1,690 -33 5 $108.1 
6 HOT FUZZ $4.9 1,272 $3,834 17 2 $12.6 
© Scoring the highest per- 
screen average in the top 20 
certainly counts for something, 
but this British action-flick 
parody from the ‘Shaun of the 
Dead’ team also dropped 17 
percent from its opening last 
weekend...despite adding over 
400 new locations. 
+ 
7 MEET THE ROBINSONS | $4.8 2,461 $1,967 Belt 5 $88.4 
8 VACANCY $41 2,551 $1,612 -46 2 $13.8 
9 THE CONDEMNED $3.8 } 2,310 $1,648 ie - 1 $3.8 
= 
aie}) ARE WE DONE YET? $3.5 2,701 $1,278 [ns 4 | gaa | 
11 IN THE LAND OF WOMEN $27 2,155 $1,233 | -44 ee ae 
if) KICKIN’ IT OLD SKOOL 
© Jamie Kennedy's I-woke-up- 
from-a-coma-and-just-wanna- 
break-dance comedy got 
skooled, and boogalooed into 
last place among the week's 
new releases. 
iE) PERFECT STRANGER 
ic WILDHOGS $1.8 1,602 $1,149 -35 9 $158.7 
15 Bele $1.4 1,005 $1,381 $206.9 
i: ©=THE HOAX $775 $6.2 
iv4) SHOOTER $1,047 | 
it: =THE NAMESAKE $2,253 $10.8 
ui) THE REAPING $763 $241 
r4¢8 GRINDHOUSE $932 =5! 4 $23.9 


SOURCE: NIELSEN EDI. WEEKEND OF APRIL 27 


* WEEKEND-GROSS AND GROSS-TO-DATE FIGURES IN MIL 


t INCLUDES SOME MULTISCREEN THEATERS AND PRINTS SHIPPED AS WELL AS INDIVIDUAL SCREENS 


LIONS 
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Suburban 
Renewal 


Todd Field swings for the white 
picket fences in his stunning tale 
of passion and self-destruction. 


BY JEFF LABRECQUE 


Secret 
lovers 
Wilson 
Wins 


In the opening moments of 
director Todd Field’s unset- 


(with Field) adapted the screenplay from his 2004 
book, is clearly intrigued by arrested develop- 


Kate Winslet, __ tling portrait of marriage and ment; his novel Election was the source of Alexan- 
Patrick Wilson | parenthood, an evening train der Payne’s 1999 satire about a sophomoric high 
R,137 mins,, | whistles its approach and school teacher. In both, the “little children” are 
2006 | antique clocks ticktock the adults. Sarah shrieks like a teenager when 


~~ throughout an otherwise 
silent house. It’s a subtle but unmistakable omen 
that disaster is stalking the film’s oblivious, self- 
destructive characters. There’s unfulfilled young 
mom Sarah (Winslet), a tomboyish intellectual 
with a porn-addicted husband; shiftless young dad 
Brad (Wilson), who’s failed the bar exam twice 
and is happiest playing touch football; and 
convicted sexual offender Ronnie (Jackie 
Earle Haley), whose return home to live with 


Brad scores a touchdown, and as they’re adulter- 
ously canoodling on the field afterward, Brad gid- 
dily declares, “I want to stay right here. Forever.” 
While Sarah’s and Brad’s marriages are falling 
apart and their adolescent fling risks exposure, 
the only relationship depicted with any tender- 
ness is that of Ronnie and his mother. 
Somerville’s strength and sweetness are so 
enchanting that you see her son through her 
eyes, making Ronnie’s initially promising 


+ PBS viewers might his doting mom (Phyllis Somerville) sends blind date with a medicated sad sack all the 
recognize the voice of shock waves through an unassuming community. more crushing when his illicit urges emerge. 
Little Children's As asketchy introvert with mommy issues, Eventually, the ticking time bomb explodes, yet 
authoritative narrator. Ronnie has all the makings of a classic horror-film Field’s masterful concoction of irony and suspense 


Will Lyman (above) 
has juggled small roles 


villain. His Nosferatu-like mug stares blankly from 
overzealous neighborhood-watch fliers, and when 


keeps the audience guessing. It’s a superlative 
effort, confirming the maturity and daring he 


in TV (Commander in he finally appears at the town pool, terrified swim- exhibited in his 2001 Oscar-nominated debut, Jn 
Chief) and movies mers flee like in a scene from Jaws. Before long, the Bedroom. Yet the movie received a puzzlingly 
(Mystic River) for the recurring whistle of that train is as evocative minuscule theatrical release, and the DVD lacks a 
years, but he’s best as the da-dum, da-dum of a certain great white. single extra—not even the tantalizing trailer (see 
known as the voice of But underneath, Field has crafted the blackest it at ittlechildrenmovie.com). No matter. Little 
Frontline and of comedies, suggesting that the biggest dangers Children’s characters might be a train wreck, but 
numerous Olympics lurking in suburbia aren’t sexual predators but their melancholic demise is one of 2006's great 
documentaries. boredom and temptation. Tom Perrotta, who cinematic tales. 
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Silent Movie 


Two friends take a memorable hike 
in this serenely poetic pic. 


BY TY BURR 
Old Joy | Kelly Reichardt'’s tiny, 
Will Oldham, | much-praised gem has a 
DanielLondon | number of excellent uses 
Unrated, | around the house. For one 
| thing, if there are any 


76 mins., 2006 
= a — action-movie junkies you 
really hate, strap them down and force them to 
watch this film—they’ll be begging for mercy 
after the first exquisitely slow, wordless scene. 
Secondly, if you have blank wall space that 
needs filling, blow up any of cinematographer 
Peter Sillen’s achingly lovely images of the 
Oregon backwoods. 

Mostly, though, Old Joy is a tonic for our 
ADD culture anda striking, unsettling tale of 
the death of idealism. Two former best friends, 
both progressive lefties, take one last hike into 
the Cascades: Mark (London) has a kid on the 
way and a yen for maturity, while Kurt (Old- 
ham) pushes responsibility away and sticks to 
the fraying dream. (In the director’s words on 
the spare commentary track, Kurt “walks a line 
between being a nomad and being homeless.”) 

They’ll probably never see each other again, 
of course. In the hushed journey there and 
back, the two men keep switching places in our 
estimation, and who you ultimately think is 
“right” will say more about you than them. 
Attuned to the sounds of waterfalls and wildlife 
and all the things not said, Old Joy is as close as 
movies get to haiku. A 


Londonand 
Oldham hit 
the road 


What’s New in...Short Films 


SMALL WONDERS 


You won't find docs or lots of ‘toons, but this set of 13 Academy Award 
winners, nominees, and also-rans does have some wee surprises 


Given the way short films 
and videos abound on the 
Internet in crummy-looking 
copies, it’s a balm to savor 
the pristine audiovisual 
quality of ACOLLECTION OF 
2006 ACADEMY AWARD 
NOMINATED SHORT FILMS 
(Unrated, 190 mins.). But as 
acollectible, this set isn’t 
much to get excited about. 


Documentary shorts aren't included, and only two of the five animated nomi- 
nees show up (those left out were made by big studios that presumably nixed 
their appearance on this indie DVD). You do get the ‘toon winner, The Danish 
Poet (above), a sweet Scandinavian shaggy-dog story, and the clever 
Maestro, about a bird warming up to sing. They're more entertaining than the 
live-action stuff, including winner West Bank Story, a silly, gratingly stereo- 
typical musical parody of West Side Story about feuding Israeli and Arab 
fast-food proprietors. The best surprise is The Passenger, a CG-animated 
piece in a bonus section of non-nominated, runner-up titles. It turns a rainy- 
day bus ride into a Spielbergian suspenser with a sublimely inventive sound 
mix. Try hearing that clearly on YouTube. B— —Steve Daly 


Fixed Bayonets! Who the #$&%ls | Mahogany 

Richard Basehart Jackson Pollock? | Diana Ross, 

Unrated, 92 mins., 1951 PG-13, 74 mins., 2006 | Billy Dee Williams, 
Anthony Perkins 


Director Sam Fuller's 
terse, black-and-white- 
in-every-sense Korean 
War tale centers on a 
small Army unit and its 
corporal (Basehart), who 
proclaims “| can take an 
order; | can't give one.” 

A grimy tale set against 
blinding Korean snow, 
Bayonets! contrasts one 
of Fuller's recurring 
themes—the testing of a 
man's courage (see The 
Steel Helmet)—with lots 
of rowdy serviceman hu- 
mor. Fuller's in-their-face 
camera shots are great, 
his fierce battle scenes all 
the more impressive for 
being filmed in low-budget 
close-ups. EXTRAS None. 
B+ —Ken Tucker 


“You ain't gonna believe 
this s---," says Teri Hor- 
ton, the documentary's 
feisty protagonist. She's 
absolutely right. When 
Horton—a 73-year-old 
former truck driver— 
picked up a $5 painting at 
a thrift store, she never 
imagined it might be a 
genuine Pollock worth 
millions (see the film's title 
for her initial reaction). 
Her attempts to prove its 
legitimacy make the film a 
thriller (forensic experts 
weigh in), a class study 
(snooty art aficionados 
versus the blue-collar 
Horton), and a delightful 
ode to a rare breed of feisty 
American stubbornness. 
A- —Gilbert Cruz 


PG, 108 mins., 1975 


Three years after proving 
she was a movie star as 
well as a music icon in the 
Billie Holiday biopic Lady 
Sings the Blues, Ross 
flailed in this glossy 
melodrama, playing a 
model/fashion designer in 
love with pious political 
activist Williams (her 
Blues costar). The up- 
from-poverty theme is 
rendered banal by Motown 
founder Berry Gordy, who 
turned out to be a lousy 
director. Perkins is the 
film's saving grace as an 
arrogant, manipulative, 
and therefore irresistible 
photographer. EXTRAS 
None. G= —KT 
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Fabulous 
ie 


WiLL&GRACE 


season six 


_OWN IT 
JON DVD MAY 1. 


/ 


4-DISC SET 
LOADED WITH SPECIAL 
FEATURES! 


& me Fd Bg KoMut uonscare 


Or aie igen tte tp 
HC Unhersal he. Rope owentueing 


WERP in Cincinnati 

THE SETUP A new program director 
(Gary Sandy) revives a less-than- 
rockin’ radio station. BELIEVE IT... 
The infamous “Turkeys Away” 
episode, featuring a doomed Thanks- 
giving station promo with live birds 
and a helicopter, was based on a true 
story. ...OR NOT After CBS com- 
plained about receptionist Jennifer's 
“nipple problem” (in a commentary, 
actress Loni Anderson, above, 
blames a freezing studio), she wore 
strategically placed Band-Aids. Bt 


One Day at a Time 

THE SETUP A newly single mom 
(Bonnie Franklin) raises two 
well-adjusted daughters (Valerie 
Bertinelli, Mackenzie Phillips). 
BELIEVE IT... Single mothers said 
the series accurately depicted their 
lives. Bertinelli and Phillips each 
became one. ...OR NOT Ina 2005 
reunion, Phillips says she under- 
stands why smarmy super Schneider 
(Pat Harrington, above) was a sex 
symbol. She now looks at clips and 
thinks, “What a hottie.” A— 


Alpha Dog 

Emile Hirsch, Justin 
Timberlake, Ben Foster 
R, 118 mins., 2007 


The title, the club-mix score, 
the scenery-masticating 
moments—too much about 
this true story of a 15-year- 
old killed in an upper-middle- 
class drug war feels sensa- 
tionalized. Writer-director 
Nick Cassavetes is good with 
actors (Timberlake is actually 
pretty effective...if you can 
forget that he's Justin Tim- 
berlake), but action-movie 
fight sequences and three- 
ways in pools obscure any 
sense of tragedy. EXTRAS In 
a making-of, Cassavetes 
calls his film “an exploration 
of loss” and a producer dis- 
cusses the “heartbreaking” 
nature of the crime. Why did 
none of that come through? 
C+ —Kirven Blount 


The Painted Veil 
Edward Norton, Naomi 
Watts, Liev Schreiber 
PG-13, 125 mins., 2006 


As an obsessive British 
bacteriologist, Norton combs 
his hair into a slick helmet, 
every strand in place. Before 
making love with his wife 
(Watts), he places his slip- 
pers neatly by the side of the 
bed. Much later, as the two 
rekindle their shattered 
marriage amid a cholera 
epidemic in 1920s China, 
Norton's ‘do becomes more 
relaxed, wind-blown. These 
are precise details in a hand- 
some throwback that's 
admirably refined, if too much 
so. EXTRAS None, and 
considering the seven years 
Norton spent shepherding 
this project, his commentary 
would have been welcome. 
B —Tim Purtell 


Shirley Valentine 
Pauline Collins, Bernard 
Hill, Joanna Lumley 

R, 108 mins., 1989 


After 1966's male-centric 
Alfie, director Lewis Gilbert 
took on the fairer sex with 
this hit play—turned—romantic 
comedy. Tired of her unap- 
preciative husband, British 
housewife Shirley Bradshaw 
(Collins) absconds to Greece 
in search of meaning and 
mojo. So what's it all about? 
Talented actors stumbling 
through clichéd plot twists 
(Shirley's nemeses actually 
envy her), flat one-liners 
(“Marriage is like the Middle 
East—there's no solution"), 
and pithy self-affirmations 
(“I've fallen in love with the 
idea of living”) that under- 
mine any genuine feminist 
sentiments. EXTRAS None. 
© —Aubry D’Arminio 


OUR 
FAVORITE 
EXTRA 


‘ 

' 

: Buried in the deleted 

| scenes is a two-minute, 
! 14-second niblet of 

| corn called, simply, 

' “Dirty Dancing.” It's 

! nothing special, just 

| shirtless Johnny 

! (Swayze) and bra-clad 
| Baby (Grey) simulating 
! the nasty while “She's 

: Like the Wind” blares in 
| the background. The 

' whole shebang is played 
with such straight- 

: faced conviction that 

; you'll likely forget you're 
| watching a Dancing 

| leftover and wonder 

| howascene from Two 

' Moon Junction ended 

\ up on your disc. —NF 

' 

' 

' 


Dirty Dancing 
20th Anniversary Edition 
Patrick Swayze, 
Jennifer Grey 

PG-13, 105 mins., 1987 


How did a low-budget indie 
about bringing sexy back to 
the borscht belt become a 
cult classic? Easy: It's 
totally engaging, proudly 
subversive (that illegal 
abortion cost the film an 
acne-cream tie-in), and 
eminently quotable. Why 
Grey's turn as a goody- 
goody in the throes of sex- 
ual awakening never made 
her into a star remains a 
mystery. EXTRAS Skip 
writer Eleanor Bergstein's 
commentary in favor of in- 
terviews with Swayze, Grey 
(who worried she was mak- 
ing “soft-core porn”), and 
choreographer Kenny Orte- 
ga. B* —Nicholas Fonseca 


Critic’s Corner 


OZZIE FEST 


KEN TUCKER takes a 50-year trip back in time to commune 
with a pioneering patriarch and his family 


The Secret Life 
of Words 

Sarah Polley, 

Tim Robbins 

Unrated, 116 mins., 2006 


In the grayest corner of 
England, a reclusive 
foreigner (Polley) silently 
clocks in and out of a fac- 
tory. She lives alone. She 
is hearing-impaired. And 
when she volunteers to 
care for a burn victim 
(Robbins) on an oil rig, 
we learn that she was 
once a nurse. Polley 
conveys a quiet sorrow as 
a damaged, haunted 
woman, and in a key 
scene explaining her 
character's past, she is 
truly devastating. If only 
it didn’t take a painstak- 
ing 80 minutes to get 
there. EXTRAS None. 

B —Missy Schwartz 


Sometimes old TV shows 
become more like time- 
capsule documents than 
actual entertainment. Which 
is to say, you probably won't 
laugh a lot at THE NELSON 
FAMILY PRESENTS THE BEST 
OF THE ADVENTURES OF 
OZZIE & HARRIET (Unrated, 
570 mins., 1952-66), a 
four-disc overview of the 
14-season sitcom. But it’s 
likely you'll be fascinated by 
its portrait of 1950s and 


1960s suburban life. A pioneering TV auteur, Ozzie Nelson (pictured, with Harriet) 
produced, wrote, and directed many of the 24 episodes included here, and also 
held the on-camera role of gently befuddled, cardigan-sweater-wearing hus- 
band and father to sons David and Ricky. In real life, Ricky became a fine Elvis- 
influenced rock star, helped along by the musical performances Ozzie tacked 
onto some of this set's episodes—proto—music videos, in effect. The collection 
includes the 1953 entry “David's Birthday,” for which David and Ricky's son 
Sam provide commentary. One scene involves home movies—real ones, it turns 
out. Thus, David and his nephew watch and comment on a show featuring 
actual footage of David as a baby: pretty “surreal,” to use Sam's word. 


THE CHART 


DVD SALES 


SMOKIN’ 
ACES 


An all-star cast— 
Ben Affleck, Alicia 
Keys, Jeremy Piven, 
and Ray Liotta— 
made this Mob 
comedy a DVD hit. 


TOP 20 


SMOKIN’ ACES 


CHARLOTTE'S WEB 


THE PURSUIT OF HAPPYNESS 


© Four films featuring 2006 
Best Actor/Actress Oscar 
nominees pop up on the chart 
this week: Will Smith in 
‘Happyness’; Judi Dench in 
‘Notes’ (No. 8); Leonardo 
DiCaprio in ‘Diamond’ 

(No. 9); and winner Forest 
Whitaker in ‘King’ (No. 3). 


THE GOOD SHEPHERD 4 


NOTES ON ASCANDAL 


© Three of the actresses in 
‘Scandal’ have starred as 
Queen Elizabeth I: Cate 
Blanchett (1998's ‘Elizabeth’), 
Judi Dench (1998's ‘Shake- 
speare in Love’), and Anne- 
Marie Duff (the 2005 TV 
movie ‘The Virgin Queen’). 


BLOOD DIAMOND 


ile) THE VENTURE BROS.: S2 = 


NN 


i =BORAT 
ui-3) THE DEPARTED 
is) SPONGEBOB... = 


18 


i: =BLACK CHRISTMAS 


r4t}} CHILDREN OF MEN 


SOURCES: RENTRAK RETAIL ESSENTIALS FOR THE WEEK ENDING APRIL 21, 2007; NIELSEN EO! *IN MILLIONS. 
t ORIGINAL THEATRICAL GRADE 


SPIDER-MAN 2.1 


© Just in time for the May 4 
‘Spider-Man 3’ release: an 
extended cut of ‘Spidey 2,” 
featuring eight additional 
minutes of footage, as well as 
new commentary anda 
special-effects featurette. 


PETER PAN: PLATINUM EDITION 
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TeachersCount.org 212-905-5313 


Virginia Madsen’s high school 
theater teacher, Suzanne Adams, 
has always been a free spirit. 
She studied in Switzerland. Acted 
in Chicago. Helped found a 
performing arts school in Uganda. 
And directed Virginia to higher 
planes. “She gave me the 
courage to be me—and all of 
the me’s inside me.” 

Behind every famous person 

is a fabulous teacher. ~ 


TeachersCount 


Learn a thing or two. 


@) JONES NEW YORK 
IN THE CLASSROOM 


Creative: Korey Kay & Partners Advertising Photo: Harry Zernike Hair: Guy Romeo Styling: Amanda Reno Make-up: Shiyena for Exclusive Artists Management 


I write the 24 TV Watch 
Mondays, | for EW.com, where every 
9pm. | plot twist and Kiefer Suther- 
Fox | land facial twitch can be 
analyzed at microscopic 
length by both yours truly and the—well, how 
to put this?—highly invested fan base. By our 
combined measure, it’s safe to say 24 day 6 
ain’t cuttin’ the mustard. So far, Sutherland’s 
Jack Bauer has killed colleague Curtis Man- 
ning; he’s learned that his brother and father 
have done very bad things; he’s met his Bauer 
Mini-Me in the gung ho yo-yo Doyle (Ricky 
Schroder); he’s shut down a loooong crisis about 
rogue-state “suitcase nukes” only to find that 
his assumed-dead beloved, Audrey (Kim Raver), 
is alive—barely. Yet with all these developments, 
it seems many of you and I agree on this: 

Jack is back, but this Jack is wack. 

In this space, I cannot go into website-style 
detail, but that’s good, because we need to step 
back, take a deep breath, and look at 24’s big 
picture. After being smothered in glory post- 
day 5 (Emmys and critical acclaim for a fantastic 
season that not only pumped up the suspense 
but gave fresh meaning to Jean Smart being a 
designing woman), our beloved series has 
misjudged its mojo. Over five seasons, Suther- 
land and co-creators Joel Surnow and Robert 
Cochran have taught us how to watch 24, and 


Dammit, Chloe, 
we need some 
better plots! 


cracking the narrative code has decreased the 
pleasure. We’ve come to expect, for example, 
that the first few weeks will be spent setting up 
an overarching theme and putting some new 
characters in danger whom we'll never see past, 
say, hour 5. We’ve learned that any government- 
position character who spends the first quarter- 
season looking evil will prove merely misguided 
if not downright heroic (in day 6, that may be 
Peter MacNicol’s Tom Lennox). We know 

from experience that the Big Theme will take 

a Big Twist about halfway through the “day”— 
suitcase nukes, meet hostage Audrey—and that 
as the hours dwindle down, Jack will both go 
rogue and depend on CTU skill (read: Chloe) to 
help him save the, um, day. 

And that’s why this season is both predictable 
and frustrating. We’re dismayed that characters 
and subplots drop away for weeks at a time, that 
day 6 has produced no people and conspiracy 
scenarios as nutty-pleasure complex as last sea- 
son’s President and Martha Logan. 

The great, endgame tragedy of this fine series 
has been that Jack Bauer will save the world 
and lose his soul, if not his life. But this season, 
saggy plotting and bombastic dialogue have 
reduced us to wondering if Kiefer Sutherland is 
bored and what’s happening over on NBC’s 
Heroes. These are truly the scariest and saddest 
moments 24 has ever ticked off. 


Hours of 
Need 


Season 6 of 24 finds Fox's 
hit drama hurting for 

fresh ways to pass the day. 
BY KEN TUCKER 


ee eee eee eee 


+ 24 is supposed to 
unfold in real time, 
but it certainly isn’t 
shot that way. 
According to director 
of photography 
Rodney Charters, the 
series films around 
25 hours of footage 
for every episode, 
which is whittled 
down to 42 minutes. 
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CLASSIC TV. 
LOST’ & FOUND: 


JOHNNY 
CARSON 


THEJOHNNY CARSON SHOW: 

See how the king of late-night 
earned his crown on this long-lost 
1950's TV series. Includes ten full 
episodes and spectacular EXTRAS! 

[2-DVD set] 


McHALE’S NAVY: Adrift for 40 years, 
McHale and his crew’s very first 
season, bonus contraband and all, 


finally docks on DVD [5-DVD box set). 


yrs 


IRONSIDE: Season One on DVD 
for the first time ever — plus 
the original two-hour movie that 
started it all [8-DVD box set]. 


Available at: 


S000! A 
soa Buse 


shoutfactory.com 


Nobody 
does it like 
Jason Lee 


‘Name’ Recognition 


The NBC comedy delivers laughs and laudable moral 
lessons (seriously!) as it closes out its second season. 


BY KEN TUCKER 


| As My Name Is 
| Earlwraps up its 
Thursdays, | best season yet, 
8p.m.  I’mlisting the 
NBC | reasons I’ve been 
; loving the show: 

It’s got great non sequiturs. 
“Man!” mused Earl on the April 19 
episode after watching Memoirs of 
a Geisha. “That was the worst kung 
fu movie ever.” 

It’s the rare sitcom in which 
characters actually change. Jaime 
Pressly’s Joy is forever revealing 
fresh aspects of her demented mean- 
ness and devotion to motherhood, 
while in the May 3 episode, the usually 
labor-phobic Earl decided to grow 
up and get ajob (in an appliance 
store)—and bought into it enough to 
strive for a promotion. 

It’s second only to The Simpsons 
in amassing a large group of charac- 
ters who can pop up unexpectedly in 
the ragged yet capacious town where 
the show is set and get a solid laugh. 
(1 love it, for example, when occa- 
sional Earl writer Tim Stack plays 
himself as a washed-up drunk.) 


It’s the first working-class-culture 
TV show that has embraced surrealism 
as a legitimate response to the mean- 
inglessness of life. The sneaky bril- 
liance of creator Greg Garcia’s concept 
is that, in our hero’s pre-karma, pre- 
list-of-life-mistakes-to-correct flash- 
backs, Earl breaks the law—he’s a true 
creep. These elements are always good 
for jokes but not necessarily for long- 
term audience identification. However, 
Earl in the present day is a noble fellow 
trying, against the inherent cruelty of 
the world, to do the right things. And 
goodness thwarted is, as well, a comedy 
gold mine. This is called having your 
cake and spitting it out with laughter, 
too. I’d call Earl the most moral show 
on TV, but...oh, but nothing: It is. I’d 
back Earlin an Innate Beneficence 
smackdown against 7th Heaven any day. 

Oh, and I’ve also seen the finale and 
my no-spoiler rave is this: Everything 
the Joy-on-trial subplot has been 
building up to pays off with a beaut of 
a cliff-hanger. And the line “You don’t 
think Jesus would want a piece of this?” 
deserves to go down in—well, hell, of 
course, but comedy heaven, too. 


StaWYN AN 


CV¥OOWH HOLIW THY? 


RAY MICKSHAW/GETTY IMAGES 


THE AMAZING RACE: ALL STARS: ROBERT VOETS; NEWTON: ANOREW ECCLES, CLAR 


Charla and Mirna in ‘The Amazing Race’ 


CHARACTER ASSASSINATION? 


THE PROSECUTION i 


These maddening cousins fly through CBS' 
Race propelled by a full tank of moral superiority, 
declaring themselves the only pure-hearted 
team even as they cajole ticket agents into 
screwing over competitors. They're the rare 
underdogs who make you root for the overdogs. 


THE DEFENSE 


Every reality show needs a little sprinkle of 
nutty, and these gals dump the whole bottle. 
The TiVo instant-replay button was made for 
moments like the raving Mirna (right) throwing 
money at a spooked Chilean cabdriver to lead 
them (“Take all our money, we don't eat 
tomorrow!"), or the always-game Charla face- 
planting in a suit of armor, throwing up her 
body weight in kielbasa sausage, and heaving 
a bag of rice into a 500-pound care package. 


THE VERDICT 


As actual traveling companions, Team Schmirna would be a nightmare. But as reality TV 
competitors, they're sublime. While Eric—who browbeats his “girlfriend” Danielle in every 
hemisphere—has been the final three’s ostensible villain, he’s a generic jerk, lacking that X 
factor of crackpottery. You may not want Team Schmirna to win, but you need their mix of 
delusion and lunacy to stick around until the final leg to keep this Race interesting. —Josh Wolk 


SOUND BITES 


“More like an A+ hind!” 


—AMANDA'S (BECKI NEWTON) RESPONSE AFTER 
TAVARES (MYKEL SHANNON JENKINS) THANKS HER 
FOR SAVING HIS BEHIND, ON UGLY BETTY 


“No way, | scare me.” 
—HIRO (MASI OKA), REFUSING TO TALK TO HIS FUTURE 
Y SELF,ON HEROES . 


“It wasn't emotional? It was like a bad Meg 
Ryan movie in there.” 
—ERIC (KEVIN CONNOLLY), ABOUT VINCE'S (ADRIAN GRENIER) 
“UNEMOTIONAL" RELATIONSHIP WITH HIS AGENT AMANDA 
(CARLA GUGINO), ON ENTOURAGE 


“In an effort to protect the environment, 
Sheryl Crow has said a ban on using toilet 
paper should be introduced. In a related story, 


don’t ever shake Sheryl Crow’s hand.” 
—CONAN O'BRIEN, ON LATE NIGHT WITH CONAN O'BRIEN 


“I'd rather die famous than live like this... 
brushing my own teeth. It's unsuitable!” 
—TRACY JORDAN (TRACY MORGAN), ON 30 ROCK 


“| want icicles hanging from that bitch's ears!" 
—GABY (EVA LONGORIA), ASKING HER FRIENDS TO GIVE EDIE 
(NICOLLETTE SHERIDAN) THE COLD SHOULDER, ON 
DESPERATE HOUSEWIVES 


THE CHART 


THE RATINGS 


AMERICAN 
IDOL 


Kelly Clarkson—belt- 
ing ‘Up to the Moun- 
tain"—led a parade 
of guests on this 
chart-topping two- 
hour charity special. 


THE TOP 20 


VieweRs* | LAST WEEK 


26.9 1 


AMERICAN IDOL 
Fox, Wednesday, 8 p.m. 


AMERICAN IDOL Fox, Tuesday, 8 p.m, 


HOUSE Fox, Tuesday, 9:02 p.m. 


CSI CBS, Thursday, 9 p.m. 20.2 12 
GREY'S ANATOMY 20.1 4 
ABC, Thursday, 9 p.m. 
DANCING WITH THE STARS 18.9 5 
ABC, Monday, 8 p.m. 
DESPERATE HOUSEWIVES 12.2 7 
ABC, Sunday, 9 p.m. 
CSI: MIAMI CBS, Monday, 10 p.m. 12.0 8 
—| 
DANCING WITH THE STARS 16.6 6 
ABC, Tuesday, 9 p.m. 
nie §=NCIS CBS, Tuesday, 8 p.m. 14.2 18 
Abi §©SHARK CBS, Thursday, 10:01 p.m. 141 N 
ur) ©6SURVIVOR: FIJI CBS, Thursday, 8 p.m. 13.8 9 
u&) WITHOUT A TRACE 13.7 - 
CBS, Sunday, 10 p.m. 
15) ~=KING OF QUEENS CBS, Monday, 9:30 p.m. 12.6 13 
st-) TWO AND A HALF MEN 12.3 10 
CBS, Monday, 9 p.m. 
11-3 ~=COLD CASE CBS, Sunday, 9 p.m. 12) - 
ivy HEROESNEC, Monday, 9 p.m. 12.0 - 


© After a seven-week hiatus, NBC’s 
cult hit returned to solid but some- 
what diminished numbers, The last 
first-run episode, which aired in early 
March, attracted almost 3 million 


more viewers. 
at: LOST ABC, Wednesday, 10 p.m. ng 4 
at: =©6CSI: NY CBS, Wednesday, 10 p.m. 14 19 
c40) BROTHERS & SISTERS 1.2 55 


ABC, Sunday, 10:02 p.m. 


OFF THE CHART Following a new ‘Grey’s Anatomy,’ 
the season finale of ABC’s soapy ‘October Road’ 
(36th) held only 45 percent of the medical drama’s 
audience. The series debuted in March with a robust 
13.9 million viewers but has trended downward since. 

Meanwhile, NBC’s gamble with Ashton Kutcher'’s 
reality take on a big-screen hit crashed and burned. 
Up against ‘CSI: Miami’ and ‘The Bachelor,’ the 
premiere of ‘The Real Wedding Crashers’ (52nd) 
attracted just 6.7 million gawkers. 


+I MILLIONS: WEEK OF APRIL 23-29, 2007 SOURCE: NIELSEN MED RESEARCH 
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for up-to-the-minute /do! coverage, including: 


a =e Tel) vVwn = FS 
3 10 HOLLYWOQ 


HOLL 


s pizza and an order of Cl Cheesesticks 


Better Ingredients. 
Better Pizza. 


*Available online only at www.papajohns.com/superstar.com 
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BY ALYNDA WHEAT 


WHAT toWAT GB... crncnseronne 


Mother of the bride: 
Hannigan, Neil Patrick 
Harris, and Segel 


MONDAY 5.07 


8-8:30Ppm 
How | Met Your Mother CBS, TV-PG-DL 


“Everything that could possibly go wrong at my wedding has,” 
says Lily (Alyson Hannigan) in the understatement-of the cen- 
tury. Most notably, Marshall's (Jason Segel) hair is a 

victim of a fashion crime not seen since 1999. The first of the 
two-part season finale won't win Mother of the year—that 
honor goes to the April episode in which Lily's grandmother 
inadvertently extolled the virtues of a black sex toy. As usual, 
though, the pacing snaps and the ensemble is tops. The finale 
could serve as a series ender if CBS foolishly abandons the 
unsung show. But it shouldn't have to. B+ —Henry Goldblatt 


*TIMES ARE EASTERN DAYLIGHT AND ARE SUBJECT TO CHANGE 


Monday 5.07 


The CW, TV-PG 
That show you keep mean- 
ing to watch, with the plots 
that explain why you don't. 
Tonight: algebra. 


Little People, 

Big World 

TLC, TV-G 

Womenfolk don't speak 


barns into a ‘Men's Crisis 
Center, where he can hang 
out with his sons safe from 
any female criticism.... Amy 
and Molly respond with 
questions, skeptical looks, 
and unwanted advice.” 


Season Finale 


The New Adventures 
of Old Christine 

CBS, TV-PG-D 

Christine ruins her shot at 
dating Mr. Harris. No, again. 
No, | know, but again again. 


Heroes 

NBC, TV-14-V 

The previews are true! Sylar 
has a mom. And as if that 
weren't enough, the alleged 
maternal unit is Audrey 
from Little Shop of Horrors. 
Right?! It explains so much. 


24 

Fox, TV-14-SV 

Someone's a goner. How do 
we know? Because Fox is 
tossing around words like 
ultimate and sacrifice. 


Two and a Half Men 
CBS, TV-14-DL 

D'oh: A handyman steals 
a chick from Charlie. 
Duh: The handyman is 
Enrique Iglesias. 


a a eee ee err TT Tt Tt tit ttt te tet ret rr ers 


Everybody Hates Chris 


irony: “Matt turns one of his 


The Bachelor: Officer 

and a Gentleman 

ABC, TV-14 

When ABC first announced 
this episode, they promised 
belly dancing. And now, no 

belly dancing. What gives? 
What are you hiding, ABC? 
There's nothing worse in a 

network than a belly tease. 


The Bridge 

IFC, TV-MA-V 

Wrenching documentary of 
people committing suicide 
by jumping off the Golden 
Gate Bridge. 


Ross 


Girlfriends 

The CW, TV-14-DL 

After seven seasons and 
countless boyfriends, Joan 
(Tracee Ellis Ross) gets 
engaged! But to whom? 
Just as her relationship 
with Aaron (Judging Amy's 
Richard T. Jones) goes 
off course, her ex Brock 
(Malik Yoba) steps in. It's 
a solid setup to spotlight 
Ross’ dingbatty humor, 
not to mention her funny 
costars. The only irritant? 
The CW's sponsor lovefest 
(Home Depot gets name- 
checked three times). But 
for that, it’s a sweet finish 
for a show that's nicely 
returned to form. B+ 
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Select 


= Sophomore (Ds = 


99 


Each 


Use your, MasterCard 
af any Best Buy lotationand 
instantly, getan additional 


$5100 OFF 


any of these featured CDs! 
Limit three. 


Plus, use or apply for and use 
your. Reward-Zone' Program 
MasterCard and! earn 
triple points, 


<7 rewardzone 


va 


3 Doors Down Jay-Z 

Away from the Sun In My Lifetime, Vol. 1 

50 Cent Jill Scott 

Get Rich or Die Tryin’ Beautifully Human: Words 
and Sounds, Vol. 2 

The All-American 

jects Ney J. Blige 

Move Along My Life 

Audioslave Nine Inch Nails 

Out of Exile The Downward Spiral 

Beck Nirvana 

Odelay Nevermind 

Bon Jovi No Doubt 

Slippery When Wet Tragic Kingdom 

Breaking Benjamin Primus 

We Are Not Alone Sailing the Seas of Cheese 

Eminem Public Enemy 

The Marshall Mathers LP It Takes a oe of Millions 
fo Is 

Fall Out Boy 

From Under the Cork Tree Rihanna 
A Girl like Me 

Guns N’ Roses 


Appetite for Destruction —_ Saliva 
Back Into Your System 


Tuesday 5.08 


pwn ne Se ee eee = 


51 Birch Street 
Cinemax, TV-PG 

Son's doc on his parents’ 
fairy-tale 54-year marriage... 
until Mom dies and Dad 
takes up with his secretary. 


NCIS 

CBS, TV-PG-DL 

Raise your hand if you think 
La Grenouille is Jenny's dad. 
C’mon, it can't just be me. 


Ruesome 


twosome: 
Hargitay and 
Meloni 


Veronica Mars 

The CW, TV-PG-DL Law & Order: SVU NBC, TV-14-LS 

Still nursing a Clueless crush It comes down to how you feel about the unstable Stabler. 
on Paul Rudd? Wait till you If you love watching Christopher Meloni wrestle through 
see him as a ‘90s pop idol. his cop character's latent rage, rocky marriage, and toxic 
codependence on partner Olivia (Mariska Hargitay), then 
this episode is for you. Dylan Walsh does a sinister riff on 
his Nip/Tuck suburbanite as a soccer dad who lies his way 
into an engagement by pretending to be a spy. The dead 
faux fiancée is just the beginning as the bodies stack up, 
giving Stabler all the righteous indignation he needs to do 
his vein-popping simmer. We're left with two thoughts. 
First: Dude, get help. Second: Glad you're on our side. B 


Season Finale 


Miami Ink 

TLC, TV-PG-D 

Fights, yelling, pink slips— 
more drama than you want 
from folks wielding needles. 


Wednesday 5.09 


— ae 
- : Season Finale 


Jericho 

CBS, TV-PG-LV 

That walls-tumbling-down 
thing? Possibly happening. 


Secret Files 

of the Inquisition 
PBS, TV-PG 

What they oughtn’t have 
done but they did anyway. 


*check local listings 


Medium 

NBC, TV-14-V 

Looks like another Allison 
dream—scratch that—night- 
mare (it's of Deal or No Deal). 


One Tree Hill The CW, Tv-14-DL 

The “teenagers” of Tree Hill are waxing awfully nostalgic 
these days, fueling rumors that the series’ presumed 
fifth season will fast-forward to the postcollege years. 
Tonight the gang takes a breather from a messy, thrill- 
heavy year and heads to Texas. (Something about springing 
Mouth from jail...it doesn’t matter.) Come along! Enjoy Lost 

the not-particularly-inspired fun as they pileintothe SUV ABC, TV-14-V 

version of a Mystery Machine for a road trip filled with Benny, if you're gonna spill 
revelations, reunions (Tyler Hilton, all Brylcreem and bad secrets, forget Jacob. Start 
rayon shirts, returns as rock star Chris Keller), and one with whatever killed the pilot 
game-changing romp in the sack. B——WNicholas Fonseca —_and work forward, ‘kay? 
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8-9Pm 

Ugly Betty 

ABC, TV-PG-DLS 

They call it “deportation,” 
we say “road trip!" Betty 
and fam head to Mexico. 


9-10:01Pm 

Grey’s Anatomy 

ABC 

More Callie/|zzie/George 
and Cristina/Preston 
drama. Hey, remember 

Dr. Bailey? Black woman? 
Used to get a fair share of 
screen time? | miss her. 


LADY HEATHER ALERT! 


9-10Pm 

CSI 

CBS, 

TV-14-V 

Respect 

the G-spot. (That's g 
for guest. Why, what 
were you thinking?) 
Melinda Clarke’s dom- 
inatrix act officially 
outdistances The 0.C. 


Series Debut 
10-10:30am 

My Friends Tigger & 
Pooh 

Disney, TV-Y 

Good news: The Hundred 
Acre Wood is in CGI. 

Bad news: Christopher 
Robin's bumped for some 
chicklet named Darby. 


6-7PmM 

Dancing With the 
Stars: The E! True 
Hollywood Story 

E!, TV-PG 

All their dirty bidness 
from Fook Yu to the Leg. 


11:29PmM—1AM 
Saturday Night Live 
NBC, TV-14 

Yes, Molly Shannon hosts, 
but before you knock SNL 
for shamelessly whoring 
its own, know that tonight 
Mary Lynn Rajskub from 
24 (Fox) is on MADtv 
(Fox). Shame all around. 


Thursday 5.10 
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Season Finale, Part 1 
9-10Pm 

Supernatural 

The CW, TV-14-LV 

Sam kinda gets enlisted 
ina fight against humanity, 
but | wouldn't worry. 


10-1ipm* 

The Slanted Screen 
PBS, TV-PG 

Doc on the role of Asian 
men in film. *check local listings 


New Doctor! 
10:01-10:59Ppm 

ER 

NBC, TV-14 

It's Stanley Tucci, but so 
what? He puts his scrubs 
on one leg at a time. 


Sneak Preview 
10:01-11Pm 

Traveler 

ABC, TV-14 

Starts with terror in NYC, 
but they'd be obliged if 
you didn't spaz about that. 


9-T1Pm 

The Last Sentinel 

Sci Fi, TV-14-LSV 
Everything you want ina 
cheap, postapocalpytic 
cheese-fest: hammy 
acting (from Don Wilson, 
Keith David, and Bokeem 
Woodbine); Universal- 
backlot sets; and lots of 
CG blood. This soldier- 
survivor micro-epic isn’t 
very good—Galactica vet 
Katee Sackhoff is the 
best part—but if you're 
tuning in to the Sci Fi 
Channel on a Saturday 
night, it’s good enough. 
B= —Mare Bernardin 


Friday 5.11 
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SEASON and Melinda McGraw 


FINALE 


9-10PM 

Close to Home CBS, TV-PG-LV 

Annabeth Chase (Jennifer Finnigan), whose husband 
died in a car accident in the season 1 finale, loses 
someone close to the DA's office in this one. What 
else is she doing in this three-episode arc with quest 
star Eric Stoltz, besides channeling Jessica Fletcher? 
Nailing a criminal enterprise engulfing shady 
politicians, allegedly including her own boss (David 
James Elliott). It's a sad trend, this bumping-off 

of cast members just to stick the landing. It's also 
bizarre, given that killing people we like is hardly an 
inducement to come back next season. B= 


10-11pm 

Numb3rs 

CBS, TV-PG-LV 

Thieves hijack a truck 
with supplies, medicine, 
and $50 million intended 
for relief aid in Zambia. 
Damn, and after American 
Idol did all that work. 


10-11Pm 

Law & Order 

NBC, TV-14 

Homeless men are beaten 
to death. Know where this 
is going? Naw, you don't. 
There's an Iraq war angle. 


11-11:30PmM 

The Henry Rollins 
Show 

IFC, TV-MA 

Henry welcomes as his 
guests Luke and Andrew 
Wilson. Wait, there's an 
Andrew? Crap, were we 
supposed to already know 
that? Is he at least like a 
lesser Baldwin? Shoot! 


Sunday 5.13 


Season Finale 
8-10pm 

Survivor: Fiji 

CBS 

Go Earl! Or not! (Hey, this 
thing gets printed early.) 


9-9:30Pm 

Family Guy 

Fox, TV-14-DLS 

Lois runs...for office. (Yep, 
",away from Peter” would 
have made more sense.) 


Happy Mother’s Day! 
10-11:15Pm 

Tierney Gearon: 

The Mother Project 
Sundance, TV-14 
Controversial photog 
turns schizophrenic mom 
into her latest exhibit. 


10-10:30Pm 
Entourage 

HBO, TV-MA 

There really is someone 
for everyone: Turtle meets 
a girl into high-end kicks. 


Catherine Hicksand 
Collins pack up their 
little slice of Heaven 


SERIES 
FINALE 


8-9Ppm 

7th Heaven The CW, TV-G 

Having signed off last year only to be resurrected, 7th 
Heaven can't help but underwhelm in this final finale. 
True, Lucy (Beverley Mitchell) is still the most petu- 
lant, secret-keeping, grumpy minister in the history of 
pop culture. True, Ruthie (Mackenzie Rosman) goes 
out a b---buster. But no departed vets (Jessica Biel, 
Barry Watson) return. Instead, the miraculously healed 
heart of Reverend Camden (Stephen Collins) inspires 
a devil-may-care attitude and plot device—hey, let’s 
all pile into a van and see the country! Who'd have 
thought, after 11 seasons, that Heaven would reincar- 
nate as The Impious Partridge Family? © —Ken Tucker 
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THE AM 


HIGH LINE FESTIVAL 
curaTeD BY DAVID BOWIE 


ARCADE FIRE \ 


CLAUDE CAHUN jm 
DANIEL JOHNSTON | 
DEERHOOF ® 
KEN NORDINE 
LAURIE ANDERSON 
LAURIE McLEOD 
LEGENDARY STARDUST COWBOY 
MEOW MEOW 
THE POLYPHONIC SPREE 
RICKY GERVAIS 
THE SECRET MACHINES 
SPANISH FILM RETROSPECTIVE [i-aissahnisneaneieersis 


MUSIC. PERFORMANCE. ART. COMEDY. FILM. 


THE HIGH LINE. 7 acres running through three Manhattan neighborhoods. 30 feet above 
the streets. This historic elevated rail structure is being transformed into a park, set to open 
in 2008. 


See a special free preview presentation of the design for the new park on May 14 at Cooper 
Union’s Great Hall, in New York City. More info: www.thehighline.org 


TITLE SPONSOR PRESENTED BY OFFICIAL NATIONAL OFFICIAL NEWYORK 
MEDIA SPONSOR MEDIA SPONSOR Pro d A a by 
. uc 
“GARNIER jetBlue «a» Yie@ut] “DAVID BINDER, JOSH WOOD 
f} Recs JOWWUC 248 Timelnc. [ied and QSRSSe 


Anyone still scratching their 
heads over all that Inuk throat 
singing on Bjérk’s last album, 
Medulla, will probably be re- 
lieved to hear that the Ice- 


Volta 
(Little landic pop star puts rhythm 
Indian/Elektra) right up at the forefront of her 
Alternative | sixth solo effort. She likes to 


use the word “tribal” when de- 
scribing Volta, and, indeed, the record is heavy 
with beats. There are guest appearances from 
little-known, indie-centric drummers like Mark 
Bell of U.K. techno pioneers LFO and occasional 
Sonic Youth collaborator Chris Corsano. And 
there are the three tracks produced by Bjérk and 
Timbaland—a hyped pairing that’s inspired giddi- 
ness among pop fans who consider the Justin 
Timberlake Svengali to be a percussive panacea. 
All of which makes it adamn shame that Volta 
isn’t nearly as groovy as it sounds on paper. 

Bjork’s delivery is still dynamically kooky, and 
her special knack for majestic melodies is as un- 
canny as ever. But these elements are undercut 
by asimplistic new rhythmic direction. Where 
Volta intends to be primal and liberating, it too 
often feels crude and slapdash. 

Take “Earth Intruders,” a Timbaland track that 
opens the album. It echoes Bjérk’s 1995 marching 
anthem “Army of Me,” but is hamstrung by oddly 
muffled drums. On “Innocence,” Timbo’s kicks 


hit harder, but his snares—a sort of daffy cough- 
yelp combo—quickly grow irritating. He fares 
best later with “Hope,” where his light drum pat- 
tern blends into the tune smoothly, recalling the 
soft sound of Vespertine, Bjérk’s quiet, laptop- 
crafted 2001 release. 

Such nostalgic moments are the best bits of 
Volta. “Wanderlust,” though not perfect, comes 
close to the thoughtfully layered electronic bril- 
liance of 1997’s Homogenic. The song begins with 
the sound of boats blowing their horns in the har- 
bor, and as the melody rolls in, Bjérk affirms just 
how far out she’s willing to drift—“I have lost my 
origins and I don’t want to find them again.” Bell’s 
drums—all skittering and distorted—are a tad rau- 
cous for Bjérk’s plaintive wailing, but they provide 
an energy and a fullness that other tracks lack. 

The disc’s problems, unfortunately, are more 
than a matter of poor percussion. “The Dull Flame 
of Desire,” for instance, featuring warbling guest 
vocalist Antony Hegarty of New York-based 
avant-pop faves Antony and the Johnsons, begins 
strong, with the album’s prettiest horn melody. 
But the song’s title becomes all too appropriate as 
the duo tease and mangle the same refrain—“I 
love your eyes, my dear”—over and over with in- 
creasing theatricality. The sappy vamping is so ex- 
cessive that even Bjérk’s beautiful voice grows 
tiresome. At that point, not even the hottest beat 
would help. DOWNLOAD THIS: “Wanderlust” 


Rhythm 
Method 


Even with a little help from 
A-list percussion pals, Bjork's 
latest can’t find its groove. 

BY NEIL DRUMMING 
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The Look Ms. B goes B-boy—scraped-back 
hair, baggy jeans, and masculine sneer—to 
impersonate boyfriend (and guest star) Jay- 
Z in her ode to high-class living. Hedda’s 
Verdict “I think she’s kind of playing it safe, 
giving you Beyoncé but without the weave. 
| can tell she was nervous. She's much more 
comfortable when she's shaking her boobies 
and booty. Still, it's Beyoncé; she's a brand, 
a cover girl, a movie star. So for trying to do 

the gender thing, | give her a solid 


Sweet Transvestites? 
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The Look Do-rag, wifebeater, and major 
(fake) tattoos in one guise; fedora, swank 
suit, and boyish cornrows in another—her 
way of flipping the script on dating double 

standards. Hedda’s Verdict “| can smell the 
masculinity coming off of her! She's kind of 
Michael Jackson-ish, like that video when he 
smashes the windows [1991's “Black or 
White”]. She's channeling that, a little bit of 
Prince, a little Usher, and she does it very nat- 
urally. She went for it! | would give her an 


Sure, boys in bands have been dabbling with eyeliner for decades. And pioneering pop stars like 
_ Madonna and Marilyn Manson have taken cross-dressing to wild—and wildly successful—heights. 
i, Now younger artists who’ve habitually played it straight are (gender) bending it like Bowie 
in their latest videos. So, how do they compare to their predecessors? We asked a pro, NYC- 
based drag comedian Hedda Lettuce (left), to judge their efforts. —Leah Greenblatt 


The Look The Las Vegas boys hit the streets 
of Tokyo—and go native in geisha dress, 
though only drummer Ronnie Vannucci does 
the full makeup and wig. Hedda's Verdict 
“A bearded geisha? Well, I'm sure you could 
charge a few more yen for that. It seemed 
like they did it with a little bit of shame. The 
poor drummer looks depressed. Dave Grohl 
does it so much better [in videos]. He com- 
mits to it. These guys are amateurs. |'ll say 
an A for effort, but a D for execution.” 


Strength & Loyalty 
(Full Surface/Interscope) 
Rap 


These Midwestern-rap pio- 
neers sound more focused 
than they have in a decade. 
Much of the credit for the 
revitalized sound on their 
seventh LP belongs to pro- 
ducers like Swizz Beatz, 
will.i.am, and Akon, who 
deftly flip samples from 
sources as disparate as 
Bobby Womack and Fleet- 
wood Mac. Bone Thugs’ 
lyrics, too, are impressively 
crafted, tempering rough 
bluster with humble spiri- 
tuality and calling to mind 
their classic mid-'90s 
hits—a pleasant surprise 
after years of diminishing 
returns. —Simon 
Vozick-Levinson 

DOWNLOADTHIS: 
“Wind Blow” 
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High School Musical: 
The Concert 

(Walt Disney) 

Pop 


The songs? Still pretty 
good. But maybe Disney's 
cash cow didn’t need a fur- 
ther milking with this live 
version of the hit sound- 
track. It’s essentially stop- 
gap product for tweeners 
who've exhausted the 
karaoke or video encore 
editions, and a teaser for 
the concert DVD they'd be 
better off waiting for— 
previewed here via a bonus 
disc with live footage of 
five key tunes. Complaining 
about the lip-synching 
is as useful as visiting 
Disneyland and kvetching 
about anatomically dispro- 
portionate mouse ears. 
—Chris Willman 
DOWNLOAD THIS: 
“Breaking Free” 


2 
£ 
The Reminder 


(CherryTree/Interscope) 
Pop 


Like her 2005 break- 
through Let It Die, Leslie 
Feist's latest shows how 
this critics’ darling also 
woos regular folks. She has 
a sexy, slyly powerful, 


charmingly imperfect voice. 


She crafts deliciously 
catchy, acoustic-based 
songs with motifs recalling 
‘80s radio hits (from 
Springsteen to Soft Cell) 
as much as the 00s 
Toronto indie-rock scene 
she began in. And her sim- 
ple lyrics both seduce (“On 
milky skin my tongue is 
sand") and court sing- 
alongs (1, 2, 3, 4/Tell me 
that you love me more”). In 
short: another multifaceted 
gem. A —Will Hermes 
>DOWNLOADTHIS: 

“| Feel It All” 


Indiana 
(Island) 
Pop/Rock 


If the music coordinators 
for Grey's Anatomy haven't 
heard this fresh-faced 
singer's debut yet, sorme- 
one ought to sit them 
down for a listen, stat. 
McLaughlin cranks out 
piano-centric melodies 
and earnest lyrics like a 
one-man version of Grey's 
mainstays the Fray; almost 
every tune sounds tailor- 
made for a tearful scene at 
Seattle Grace. McLaugh- 
lin's polished, sensitive 
anthems begin to blur 
together over Indiana's 
hour-long running time, 
but his formula yields 
more than a few adult- 
contemporary triumphs 
along the way. B —SVL 

DOWNLOADTHIS: 
“People” 


oe 


Momento 
(Ziriguiboom/Six Degrees) 
World/Pop 


This scion of Brazilian 
musical royalty has 
adroitly transcended her 
lineage, melding father 
Joao's bossa nova with 
electronica on 2000's 
Tanto Tempo and her 
self-titled '04 follow-up. 
Here, she enriches her for- 
mula with experimental 
flourishes and well-chosen 
partners to complement 
her caressing vocals. 
Enlisting the Brazilian 
Girls, she deploys wah- 
wah keyboards on the 
funky “Bring Back the 
Love” and acoustic guitars 
on the urban odyssey 
“Os Novos Yorkinos.” For 
Gilberto, the third time is a 
charmer. —Ben Spier 
DOWNLOADTHIS: 
“Os Novos Yorkinos” 
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Bobby Valentino 
Special Occasion 
(Disturbing Tha Peace) 
R&B 


This Ludacris protégé 
oozes suave confidence 
on his second set of ro- 
mantic whispers, but his 
self-assured attitude isn't 
always enough to sell 
these songs. He gets a 
boost early on from a pair 
of effervescent Timbaland 
co-productions, “Anony- 
mous” and “Rearview 
(Ridin’)"; as soon as the 
tempos slow, though, 
Valentino's vocals start 
losing pep. By the disc's 
halfway point, he's 
reached a soporific low. 
The remaining songs will 
provide agreeable mood 
music for a candlelit din- 
ner in a pinch, if nothing 
else, B——SVL 


>DOWNLOAD THIS: 
“Anonymous” 


1. “Chariots of Fire,” Vangelis If the world's elevator-music programmers anointed a 
champ, this would be it. A beautiful soundtrack, but without the beach jogging it just 
makes me sleepy. Never thought I'd say this, but...can | get a dance remix up in here? © 


2. “Ebony & Ivory,” Paul McCartney & Stevie Wonder A lovely 
statement that also happens to be syrupy, overproduced, and im- 
possible to take seriously after Joe Piscopo and Eddie Murphy's 


82 SNL parody. C+ 


Chart Flashback 
THIS WEEK IN ’82 


How do 25-year-old hits by Paul McCartney, Joan Jett, and J. Geils 
hold up today? WHITNEY PASTOREK gives ‘em another listen. 


Blake Shelton 
Pure BS 

(Warner Nashville) 
Country 


Shelton always delivers at 
least one instant classic 
per album. Here, it’s a new 
song that nails how post- 
romantic indifference feels 
like the ultimate insult; 
meeting his ex's new guy, 
Shelton can “tell the way 
he shook my hand, he never 
heard of me before/Not 
only she don't love me, 
she don't hate me any- 
more.” Ouch. Elsewhere, 
Shelton covers a Chris 
Knight tune where he 
describes how he “had to 
work to be the jerk I've 
come to be/It ain't easy 
bein’ me.” But his effort- 
lessly confident delivery 
sure makes being a loser 
sound easy. B+ —CW 
>DOWNLOAD THIS: 
“She Don’t Love Me” 


3. “I Love Rock n’ Roll,” Joan Jett & the Blackhearts 


Thanks to an unforgettable riff and Jett's vicious snarl, the fact 
that there are, like, 20 words in this song couldn't matter less. 


Rick. We've never met, but after this milk-shake-smooth yet 
eerily sinister cut, how could | not talk to you? A— 


5 a) 


5. “Freeze-Frame,” the J. Geils Band More hand claps. 


More lyrics about pictures of models. Basically, more “Centerfold.” 


J. Geils sure knows how to make the menfolk happy. B 


See expanded list at ew.com/flashback 
Billboard's Top 5 for the week ending May 8, 1982 


Mavis Staples 
We'll Never Turn Back 
(Anti-) 

Blues/Gospel 


The engine of "70s gospel- 
pop hitmakers the Staples 
Singers gets a rootsy 
makeover via a label very 
good at this sort of thing 
(Merle Haggard, Bettye 
LaVette). Guitarist/ 
producer Ry Cooder's 
tasteful, unfussy arrange- 
ments are sometimes 
saved from predictability by 
son Joachim, whose digital 
loops add frisson to songs 
using the civil rights move- 
ment as inspiration and 
backdrop. But Staples’ 
voice outshines all: rich, 
weathered, and full of fire, 
sometimes resolving in a 
cracked tone or a dark, 
knowing chuckle, her eyes 
still on the prize. B* —WH 
>DOWNLOADTHIS: 

“99 and 1/2” 


THE CHART 


TOP ALBUMS 


AVRIL 
LAVIGNE 


She was the 
Best(-Selling) 
Damn Thing fora 
second week, with 
122K, down from 
her 286K opening. 


THE TOP 20 


7 


18 


121K for ‘And Then...’ in 2003. 


wal 


1 AVRIL LAVIGNE The Best Damn Thing, RCA 1 2 


JOE Ain't Nothin’ Like Me, Jive 


© Hey, Joe, where you goin’ with that 
runner-up trophy in your hand? The 

R&B star debuted with 98,000, a little 
off his previous opening-week mark of 


NINE INCH NAILS Year Zero, Interscope 


WETKS OW 
CHART 


VARIOUS ARTISTS 


NOW That's What | Call Music! Vol. 24, Capitol 


DAUGHTRY Daughtry, RCA 


23 


AKON Konvicted, SRC/Universal 


24 


ARCTIC MONKEYS 
Favourite Worst Nightmare, Domino 


© After a phenomenal first week in 
their native U.K.—in which they sold 
well over 200K copies of their sopho- 
more disc—Arctic Monkeys had to 
settle for more mortal numbers here, 
moving 44K American units. 


CARRIE UNDERWOOD 
Some Hearts, Arista Nashville 


MARTINA McBRIDE 
Waking Up Laughing, RCA Nashville 


TIM McGRAW Let !t Go, Curb 


AMY WINEHOUSE 
Back to Black, Universal Republic 


FERGIE The Dutchess, Interscope 


76 


ROBIN THICKE 
The Evolution of Robin Thicke, Interscope 


TIMBALAND Shock Value, Mosley/Interscope 


BEYONCE B’'Day, Music World/Columbia 


JOSS STONE Introducing Joss Stone, Virgin 


© Thanks to quest spots on ‘Dancing 
With the Stars’ and Leno, 29K fans 
turned to Stone, giving her the top 20’s 
biggest one-week sales boost. 


JUSTIN TIMBERLAKE 
FutureSex/LoveSounds, Jive/Zomba 


NICKELBACK 
All the Right Reasons, Roadrunner 


21 


a: ALISON KRAUSS 
A Hundred Miles or More: A Collection, Rounder 


rie} GWEN STEFANI The Sweet Escape, Interscope 


19 


33 


82 
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The Right = 
Moves 


The death of a chess player 
ignites Michael Chabon’s 
loopy, brilliant Jewish epic. 
BY LISA SCHWARZBAUM 


+ At the end of his 
author’s note, Chabon 
gives a shout-out to 
the noirish mystery 
writer Jerome 
Charyn, creator of 
the New York Jewish 
cop character Isaac 
Sidel. The works of 
the Bronx-born 
Charyn, 69, were 
influenced by the 
likes of Krazy Kat and 
Captain Marvel. 


76 MAY 11, 2007 


eee eed 


Chabon's 
state of the 
Union 


In his wildest dreams, Dr. Joel 
Fleischman—the culturally 
dislocated Jewish doctor in the 
lox-out-of-water dramedy 
Northern Exposure—couldn’t 
have imagined the Alaskan 
wonders conjured by Michael 
Chabon in his marvelous 
reverie The Yiddish Policemen’s 
Union. But Isaac Bashevis 
Singer would feel right at home. 

In Chabon’s virtuoso imagining—a capacious 
meditation on the contradictions of Jewishness, 
disguised as an outlandish detective novel—Israel 
as we know it never got off the ground in 1948. 
Instead, the destination of choice for Jews who 
survived the fires of World War II was a stretch of 
Alaska set aside by Franklin Roosevelt as a tem- 
porary catchment for those dispossessed millions, 
with Sitka as its teeming, slushy center. The 
Frozen Chosen, Chabon calls the parade of saints— 
criminals, cops, dreamers, losers, and schemers 
who people his raucous pages. And in the society 
they create, the Pulitzer Prize-winning author of 
The Amazing Adventures of Kavalier & Clay charts 
nothing less than a psychic world map of his own 
peeps. The alternate universe he plays in is jokier 
and cartoon-broader than usual, but Chabon the 
serious artist means business. 

At its heart is a hard-boiled mystery. A guy— 


CHABON, 


Michael Chabon 
Novel 


evidently a chess pro, a heroin addict, and a for- 
mer “black hat,” or ultra-Orthodox Hasid—turns 
up dead in a fleabag hotel, and Det. Meyer Lands- 
man is left to figure out who, how, and why. Lands- 
man’s got a drinking problem, an ex-wife who’s 
now his boss, and a cop partner who’s half Jewish, 
half Tlingit. He’s also got to race a ticking clock 
since the northern Promised Land was promised 
for only 60 years. After that, a Reversion will go 
into effect, stymying police procedure and forc- 
ing the Frozen Chosen to roam the chessboard of 
statelessness once again. “These are strange times 
to be a Jew,” one tribal philosopher observes. 

With each unruly fool Ghabon introduces, fur- 
ther piquant strangeness is revealed. Also exposed: 
charlatan rabbis, radical plans to restore the holy 
temple in Jerusalem, American Jewish funding of 
terrorist Hasidic activities, and a thwarted mes- 
sianic candidate. No sect is spared, no viewpoint 
is sacred—and no remedial tutoring is offered to 
any reader who doesn’t know his Yiddish kupf 
(that’s head) from his tuchis (that’s...tuchis). 

In Chabon’s pulpy world, gray bureaucrats 
sparkle as “men with the variegated surnames of 
doomed crewmen in a submarine movie,” and one 
chess player’s “mother is calling him on the ul- 
trasonic frequency reserved by the government 
for Jewish mothers in the event of lunch.” By the 
end, the plot bulges like a fatty pastrami sandwich. 
But in such an unholy land, what’s not to love? 


PHOTOGRAPH BY PHIL KNOTT 


Thick as Thieves 
Steve Geng 
Memoir 


Gengisa 
recovering 
addict whose 
A|DS-era 
chronicle of 
needles shared and petty 
crimes committed is both 
familiar and tediously 
told. His book’s primary 
value is the information 
he gives us about his sis- 
ter, the brilliant humorist 
Veronica Geng, who died 
of a brain tumor in 1997. 
They were, off and on, as 
thick as thieves, comfort- 
ing each other through dif- 
ficult lives, but Veronica's, 
as a writer and editor for 
The New Yorker, provides 
Steve's only strong narra- 
tive thread. Even so, his 
memory and ear for re- 
membered conversations 
don't do her justice. Buy 
Veronica's Love Trouble Is 
My Business instead. 

C+ —Ken Tucker 


After Dark 


Haruki Murakami 
Novel 


vc Wp A disembodied 
narrator glides, 
camera-like, 
through a 
Tokyo night, 
tracking a handful of 
low-energy story lines in 
Murakami's ninth novel. 
At a 24-hour Denny's, a 
dour young woman and a 
trombone player discuss 
intellectual curiosity, jazz, 
and chicken salad. Cut to 
a bedroom, where the 
woman's sister languishes 
in a mysterious coma-like 
sleep, Cut back to the 
Denny's, as a hotel manager 
turns up looking for some- 
one to act as an interpreter 
for a Chinese prostitute. 
The plotlines intertwine 
haphazardly and a bit 
listlessly, but Murakami's 
gifts for conjuring surreal 
imagery and a dreamlike 
mood remain uncanny. 

B —Jennifer Reese 


Rant 
Chuck Palahniuk 
Novel 


“In the future, 
everyone will 
sit next to 
someone 
famous for at 
least fifteen minutes.” 
Great line. “Sex Torna- 
dos" of used condoms? 
Now that’s icky. But 
that’s Palahniuk for you: 
outraged and outra- 
geous. The latest from 
the controversial Fight 
Club author is a fitfully 
brilliant collection of re- 
membrances from a 
young fictional nihilist 
who willfully cultivates a 
deadly case of rabies, 
dies, and becomes a cult 
hero. Is the writer 
searching for some soul 
in the dank scuzz of 
American culture—or 
does he just like getting 
really dirty? Who knows? | 
That's Palahniuk for you 
too, B= —Jeff Jensen 


Me Chinese FROMOUR 
e 
Nicole Mones PEERS 
Novel Altared 
After learning pean Sie 
that her late In this collection, 
husband may EW staff writer 
have fathered Armstrong joins Cur- 
=e achild while tis Sittenfeld, 
working in Beijing, food Jacquelyn Mitchard, 
writer Maggie McElroy and two dozen 
departs for China, hoping other women Q 
to sort out the mess. contributing lier 
While there, she takes an essays on the sae 
assignment—a magazine ups and downs 
profile of rising culinary star of contempo- 
Sam Liang. As she embarks rary weddings. 
on a journey of self- 
discovery, traveling from Hew toneen a 
Beijing to Shanghai and the Frequent EW 


south, an unexpected ro- 
mance blooms with the quiet 
chef. Mones, a contributor to 


contributor Karbo 
combines a bio 
of the late legend 


Gourmet, paints a stunning Katharine Hepburn 

picture of a country caught with advice 

between tradition and mod- SRO M ROUTAN nce euaw 
ern life. But her descriptions women can et ce 


of Sam's adventurous live, like Kate, 
Chinese recipes are what on their own 
will really make your mouth terms. 


water. A= —Karen Leigh 


THE UNKNOWN TERRORIST 

Richard Flanagan After she romps in the 
sack with a virtual stranger, Australian 
stripper Gina Davies finds herself targeted 
as the nation's top terrorist. Local Color 
Australia's sun-kissed streets become as 
sweaty and oppressive as the Algerian 
beach in Camus’ The Stranger. Lowdown 
An effective modern tale of paranoia that is 
undermined by its often unsubtle look at 
the mob mentality of a fearful government 
and its citizenry. B— —Gilbert Cruz 


BLOODTHIRSTY 

Marshall Karp Two L.A. detectives are set to 
meet with an A-list a—hole Hollywood producer 
about turning their last big case (i.e., Karp’s 
last novel, The Rabbit Factory) into a movie. 
But the producer's found stuffed in a trash 
can drained of all his blood. That's showbiz. 
Local Color A morgue attendant moonlights 
as a screenwriter. Lowdown With its har-har 
banter and well-paced, undemanding plot, 
Karp's Tinseltown kiss-off reads like a solid 
Hollywood buddy-cop thriller. B —Adam B. Vary 


ICE MOON 

Jan Costin Wagner Following the death of 
his wife, detective Kimmo Joentaa goes on 
the hunt for a killer who silently murders his 
victims in their sleep. Local Color The long 
days of summer in Finland lend the story a 
hallucinatory quality. Lowdown Less con- 
cerned with the straightforward thrust of a 
typical thriller, Wagner instead focuses on 
Joentaa’s deep philosophical grief, which 
unfortunately results in a diffuse story that 
fails to grab hold. G+ —GC 


ALL TOGETHER DEAD 

Charlaine Harris Human telepathic sleuth 
Sookie Stackhouse escorts the vampire 
Queen of Louisiana to an undead summit, 
where bodies start turning into ash. Local 
Color The Queen lost her home in Hurricane 
Katrina. Lowdown Six Feet Under creator 
Alan Ball is adapting the popular “Southern 
Vampire” series for HBO. The layered 
human-weretiger-vampire love triangle 
would give lead Anna Paquin something to 
sink her teeth into. B —Mandi Bierly 


ENTERTAINMENT WEEKLY 77 


TRACFONE 


America’s #1 Prepaid Cell Phone 


&% NO ANNUAL CONTRACTS 
&% No BILLS 
&% NO SURPRISES 


4 YOU'RE IN CONTROL 


MOTOROLA 


“" AIRTIME 
BALANGEws 
DISPLAY 


MOTOROLA C139 
AVAILABLE AT 


TARGET 


Phone available in most stores 
Also at www.tracfone.com 


Crace time 


Apocalypse Now 


Though the America of The Pesthouse is riddled with death 
and disease, the spirit of optimism and adventure triumphs. 


BY JENNIFER REESE 


The once fertile 
soil has been poi- 


PESTHOUSH 


% “| soned,a“Grand 
kee | Contagion” has 
decimated the pop- 
The | ulation, highways 
Pesthouse | and factories lie in 
JimCrace | ruins, and barbar- 
ians on horseback 


Novel 
> ’ roam the hills of 
what “used to be America,” raping 
and killing. No wonder the land is 
emptying out, as emigrants stream 
eastward hoping for a better life...in 
Europe. Just when you've shaken off 
the ash from Cormac McCarthy’s The 
Road, along comes The Pesthouse by 
Jim Crace, another grim and vivid 
postapocalyptic fantasia. 

The Pesthouse of the title is America 
itself, but it is also an actual pesthouse, 
a quarantine hut just outside a river 
town where Margaret, a beautiful 
young woman, is sent to die. After 
coming down with the plague-like 
“flux,” her hair is shorn so she can be 
easily identified and avoided, and her 
family abandons her to a lonely 
deathbed. But Margaret survives, 


nursed to health by Franklin, a sweet- 
natured emigrant who stumbles upon 
the pesthouse while seeking shelter 
from a storm. Risking contagion, he 
rubs her feet and whispers to her of 
his hopes for the future in Europe, 
“sure that life would be more pros- 
perous. How could it not be better 
there? Safer too. With opportunity, a 
word he’d come to love.” 

Yes, even with their society in 
shambles, these latter-day Americans 
are as recklessly drunk on opportunity 
as their forebears, eager to forsake the 
disappointing world they know for 
some distant, intangible opportunity. 
Restored to strength, Margaret and 
Franklin make their way east, contend- 
ing with flamboyantly hateful kidnap- 
pers (who braid ribbons in their filthy 
beards), torrential rivers, a freakish 
religious cult, and their single-minded, 
sadly deluded fellow travelers. It’s a 
little too hammy to be thoroughly con- 
vincing, but it’s a cracking adventure 
story. And Crace pulls off a transcen- 
dent ending that offers both a biting 
comment on the ongoing American ex- 
periment and one possible finale. B+ 


IND ZiNaHO 


Dream When 
You're Feeling 
Blue 

Elizabeth Berg 
Novel 


Kitty and 
Louise Heaney 
find their lives 
shattered by 
World War Il: 
First their boyfriends 
enlist, then Kitty takes a 
job at a military factory. 
As usual, Berg doesn't 
miss a detail—the 
Heaneys'’ little brothers 
collect for the scrap drive, 
their sister dries her pin 
curls in the oven, their 
mother bakes “make-do” 
cake without eggs, butter, 
or milk. In fact, the story 
almost drowns in showy 
historical minutiae at the 
beginning. But Berg's 
strong characters soon 
take over, and in the 
process give readers a 
glimpse of the collective 
effort wartime used to be. 
B+ —Jennifer Armstrong 


I'll Sleep When 
I’m Dead 

Crystal Zevon 
Biography 


This oral history 
of Warren 
Zevon's career, 
‘ edited by his ex- 
- wife, could've 
been titled after another 
of his albums: Learning to 
Flinch. That's what fans will 
be doing, reading the sad, 
sensational recollections of 
seemingly every co-writer, 
celebrity chum, and old 
flame who crossed Zevon's 
path. He was one of rock's 
great wits, which is handy, 
since reading about an 
OCD-addled alcoholic (and 
sex addict) wouldn't be so 
fun without the vintage 
one-liners fondly passed 
along by pals. If his hair was 
perfect, little else about the 
lovably infuriating rocker 
was. I'l! Sleep turns out to 
be one of the most casually 
insightful rock bios ever. 
A-—Chris Willman 


| Love You, Beth 
Cooper 

Larry Doyle 

Novel 


rommumone Doyle's hilari- 
ous debut novel 
feels destined 
for the big 
screen. Shia 
LaBeouf would be perfect 
as geeky valedictorian Den- 
is Cooverman, who ner- 
vously belts out the title 
statement during his high 
school graduation. Denis’ 
public revelation sets off 
an adventure-filled night 
reminiscent of the best of 
John Hughes' '80s comedy 
classics, like Sixteen 
Candles, replete with un- 
derage drinking, party 
brawls, and a beautiful 
dream girl (Lindsay Lohan 


; , would make a fantastic 


Beth Cooper). Doyle, a for- 
mer Simpsons writer, keeps 
this entertaining novel 
moving at a clip but never 
forgets that humor needs 
heart, too. A —Tim Stack 


PLAY MUSTY FOR ME 


It’s alittle hard to tell these two damp, dreary mysteries apart 


THE CHARTS 


HARDCOVER BEST-SELLERS 


THE CHILDREN 
OF HURIN 


For the first time in his- 
tory, the many fragments 
of this tale—previously 
buried in tomes like 
The Silmarillion—are 
published as one saga. 


FICTION TOP 10 


THE CHILDREN OF HURIN J.R.R. Tolkien 


© Hobbit-heads flocked to buy the latest 
posthumous novel from fantasy legend 
Tolkien. The first print run—250,000 copies— 
nearly sold out within three days. 


THE WOODS Harlan Coben 


© Perennial best-seller Coben’s latest thriller 
sees prosecutor Paul Copeland uncover new 
evidence from a decades-old murder case. 


THE GOOD HUSBAND OF ZEBRA DRIVE 
Alexander McCall Smith 


© Botswana’s most perceptive private eye, 
Precious Ramotswe, ts back in this latest in- 
stallment in the African-born McCall Smith’s 
“The No. 1 Ladies’ Detective Agency” series. 


NINETEEN MINUTES Jodi Picoult 


| HEARD THAT SONG BEFORE Mary Higgins Clark 


FRESH DISASTERS Stuart Woods 


SLEEPING WITH STRANGERS Eric Jerome Dickey 


OBSESSION Jonathan Kellerman 


KINGDOM COME Tim LaHaye and Jerry B. Jenkins 


WHITE NIGHT Jim Butcher 


NONFICTION TOP 10 


30) ©THE SECRET Rhonda Byrne 
-49 EINSTEIN: HIS LIFE AND UNIVERSE Walter Isaacson 


THE WEIGHT LOSS CURE “THEY” DON'T WANT 
YOU TO KNOW ABOUT Kevin Trudeau 


GHOSTWALK 

Rebecca Stott An author working on a 
bio of Isaac Newton drowns, and Lydia 
Brooke steps in to finish the book, 
rekindling a tortuous love affair and 
embroiling herself in a web of 17th- 
century intrigue and sinister modern 
shenanigans. Smarty-pants line “The 
smell of oysters is an objective correl- 
ative for sexual repression.” The Low- 
down Intense, intelligent, but over- 
wrought, Stott's novel is a real slog. C+ 


THE SAVAGE GARDEN 

Mark Mills Art historian Adam Strickland 
heads to Italy to crack codes embedded 
in a Renaissance-era garden, but is dis- 
tracted by wine, women, and a World 
War II mystery. Smarty-pants line “No 
one disputed that Zephyrus and Chloris 
figured in Botticelli’s Primavera but 
until now scholars had always read the 
figure standing to the left..." The Low- 
down A smashing start gives way to a 
flabby middle and silly finish. B—- —JR 


PAULA DEEN: IT AIN'T ALL ABOUT THE COOKIN’ 
Paula Deen with Sherry Suib Cohen 


THE CARDIO-FREE DIET Jim Karas 


EVERYDAY PASTA Giada De Laurentiis 


WOMEN & MONEY Suze Orman 


5 
6 
ue) ALONG WAY GONE Ishmael Beah 
8 
9 


YOU: ON A DIET Michael F. Roizen, M.D., and 
Mehmet C. Oz, M.D. 


ule}) WHERE HAVE ALL THE LEADERS GONE? Lee lacocca 


SOURCE: PUBLISHERS WEEKLY. WEEK OF APRIL 17-23, 2007 
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‘s By Mark Harris 


elcome to the beginning of summer movie season, also 
known as the last second we can still cling to the hope 
that this will be the greatest summer for movies ever. 
Our expectations will fall to Earth soon enough: Mine 
will begin their long plunge around the time of Fantastic Four 2: Still 
Not Fantastic and crater shortly before Rush Hour 3: Why, God, Why? 
But there’ll be time to complain later. Meanwhile, in tribute to the 
season: My 10 Formative Summer Movie Experiences. 
1973 Months after playing everywhere else, The Poseidon 
Adventure finally checks into the roach motel that is our 
neighborhood movie house. Thanks to my strict parents, Iam 
the last kid in fourth grade to see this, my first adult movie. 
While some plot elements sail over my 9-year-old head (What 
is aprostitute? Why didn’t Shelley Winters just swim faster? 
Why is a priest on a cruise?), I leave convinced that it’s the 


the shower, Carrie pelted with maxi pads, nudity, 
blood, more nudity. “I think we’re leaving,” says 
my mother, alarmed that this has turned out not 
to be, in any form, an adaptation of Theodore Drei- 
ser’s Sister Carrie. The shower scene ends just in 
time. We get to stay. By the time the really bad stuff 
starts, even my mom is hooked. 

1978 Jaws 2, ona sticky night at a Long Island 
drive-in. Sound quality: mediocre. Print quality: 
poor. Necessity of making the sequel at all: ques- 
tionable. Glimpses of the couple in the next car 
having sex: priceless. 

1978 National Lampoon’s Animal House introduces 
me to the snobs-versus-slobs comedy. Somewhere 
between the smashed guitar and the moment the 
horse has a heart attack, I realize that when the 
film is over I will need to see it again. Immediate- 
ly. Allin all, a great four hours. 

1979 The night Alien opens, my best friend and I 
run afoul of a surprisingly stern and dogmatic 
ticket seller who apparently takes the R rating 
seriously. My friend and I take our wadded-up fist- 
ful of $1 bills down the block in search of a “parent 
or adult guardian” until a very creepy middle-aged 
couple agree to buy the tickets if they can “hang 
out” with us. We give them our money, they give us 
our tickets, we run into the theater, they sitin our 
row. We’re scared even before the movie 
starts. When the alien pops out of John 
Hurt’s chest, the couple freaks out and 
bolts. Thank you, Ridley Scott. 

1980 First night of The Shining. In the 
era before advance ticket sales, my friends 
and I travel the length of Manhattan 
looking fora show thatisn’t sold out. We 
finally find one. The wait is three anda 


greatest movie ever made. Ten percent of me will never stop “1977: halfhours. The angry, life-hating theater 
believing this. Inexplicably, manager puts everyone in an unventi- 
1975 Jaws opens. I have wanted to see it ever since I saw the my mom Sean a Ree ey. 
picture of the jumbo-jet-size shark closing in on the little takesus to City? Fighting, fainting, vomiting ensue. 
tiny swimmer on the book jacket. Keybondingmomentwith Carrie.She at 10:30 p.m., the survivors file in. The 
my dad when he jumps and spills popcorn just after the divers is alarmed tidal wave of air conditioning that hits 
find the severed head in the boat. Nice to know there’s stuff thatit’s us is such sweet relief that for a while 
that scares him. notan adap- nobody even has the stamina to get 
1976 I finally see my first out-and-out horror movie, The tation of spooked. Around the time of the blood- 
Omen, since three years earlier my parents vetoed The Ex- pee sivas We at eeh paying SeenAOy 

rant Reis Theodore 1985 I ditch my first job in midafter- 
orcist in terms that left no room for negotiation. It’s pretty Dicisars noon to see Pee-wee’s Big Adventure. The 
scary, especially the creepy nanny and the scene with the Sister Carrie.” theater is filled with smoke, because (re- 


sheet of plate glass. I tell my older cousins that I saw it; they 
tell me that The Exorcist was a million times scarier and that Con- 
gress has passed a law that it can never be shown on television so I will 
never see it and will just have to take their word for it. In the pre- 
Google universe, I believe this for some time. 

1977 (Yeah, I’m skipping Star Wars. Didn’t care then, don’t care now. 
Sue me.) Brian De Palma’s Carrie, at the bedraggled, scratched-up end 
ofits run, reaches the local one-plex. Inexplicably, my mom takes me 
and my brother. Scene 1: high school locker room, menstruation in 


80 MAY 11, 2007 


member, this is 1985) the theater is filled 
with smokers, all of whom are smoking everything 
it is possible to smoke. For the first and only time, 
I laugh so hard I fall out of my chair. Repeatedly. 
2007 I'll leave this one blank, since it’s never too 
late to have a formative summer movie experi- 
ence. Ifit happens, I’ll get back to you. Until then, 
feel free to share yours on our website. 


>EW.COM Post your formative summer movie experi- 
ences at ew.com/finalcut. 
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GO AHEAD, KISS BORING SEDANS GOOD-BYE. 
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GRAB LIFE BY THE HORNS 
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Life is funny. And by “funny,” we mean funny when it 


happens to someone else. 
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